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DETAILED PROPOSAL OF THE STUDY PROGRAMME

1. GENERAL INFORMATION ON THE STUDY PROGRAMME
Graduate Study Programme of Church Music – Gregorian Singing
1.1. Name of the study programme
Catholic Faculty of Theology of the University of Zagreb – Institute for Church Music „Alba Vidaković“
1.2. Provider of the study programme
1.3. Partner institutions
Vocational study programme
University study programme
x
1.4. Type of study programme
Undergraduate
Graduate
x
Integrated
1.5. Level of study programme
1.6. Manner of implementation of the study
Mixed (classical + online)
Online in entirety
Classical
x
programme
x single major
double major
interdisciplinary study
1.6.1. Is it a?
multidisciplinary study
developing programme
1.7. Academic/vocational title earned at
Master of Church Music – Gregorian Singing
completion of the study
1.8. Scientific/artistic field/area of the
Artistic field/Music Art
proposed study programme
2. INTRODUCTION
Scientific need

2.1. Reasons for starting the study programme

Cultural need

The study programme offers the acquisition of knowledge needed for analysing
and conducting Gregorian musical heritage, which is formed according to its own
musical aesthetics and was, largely, the basis of the development of European
sacral heritage and secular music. The study programme also introduces
participants into Gregorian notation from the period of early middle ages. The
completed study programme of Gregorian singing will make participants
competent for conducting and interpreting Gregorian music and for scientific
study of European manuscripts of Gregorian chants from the 9th until the 13th
century.
The study programme educates musical experts in medieval monody
(Gregorianists).
The study programme puts the Croatian higher education on the map of other
European institutions of higher education and confirms that it belongs to the
Western cultural circle that sprung, codified, and preserved Gregorian music as
the common cultural heritage of Christian civilisation of the West.
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2.2. Assessment of the study programme’s
usefulness relative to the demands of the
labour market in the public and private
sectors
2.3. Compatibility of the study programme with
the University mission and the strategy of the
proposer, as well as with the Higher
Education Institutions Network strategic plan
2.4. Comparability of the study programme with
other accredited programmes in higher
education institutions in the Republic of
Croatia and the EU (name at least two
programmes, one of which is from an EU
country, and compare them with the
proposed programme; provide internet
addresses of the programmes)
2.5. Openness of the study to student mobility
(horizontal, vertical in the Republic of Croatia
and international)

The study programme puts a special emphasis on the study of the historical
period of Gregorian music and its influence on sacral musical culture of the
Croatian nation, especially Glagolitic singing and old church songs.
Social need
Expert knowledge of Gregorian heritage can open up new horizons and
inspirations and encourage the creation of new musical works based on the
aesthetics of Gregorian singing.
Economic need
Enrichment of the whole touristic offer in terms of the promotion of Gregorian
and old Croatian musical heritage.
After completion of the study programme masters of Church music – Gregorian singing can find employment in the
area of musical culture, especially in libraries and archives or as employees of scientific institutes that study music and
the manuscript heritage of the middle ages and especially Gregorian singing.
The study programme in Church music – Gregorian singing is entirely synchronised with the mission of the University
and with strategic goals of the KBF. Within the framework of the strategy of advancing education and learning, as well
as building up of professional personality of students, this study programme contributes significantly to the
development of society and cultural and human values.
A special attention is paid to the advancement of the quality of the programme and teaching, promotion of excellence of
teachers and students, as well as to the cooperation with other institutions of higher education.
- Universität für Musik und darstellende Kunst, Wien - Schwerpunktstudium „Gregorianik“ (http/www.mdw.ac.at/81)
- Hochschule für katholische Kirchenmusik & Musikpädagogik, Regensburg (http://www.hfkmregensburg.de/hochschule/service-zwei/links/)
- Pontificio Istituto di Musica Sacra, Roma (http://www.musicasacra.va/content/musicasacra/it.html)

The mobility of students is realised through the cooperation of the KBF with other constituents of the University of
Zagreb, as well as with institutions of higher education abroad with which bilateral agreements of cooperation have
been signed. The cooperation is also realised in the form of mutual individual initiatives of students directed towards
exchange with other institutions of higher education that have similar study programmes.

2.6. Relationship with the local community
(economy, entrepreneurship, civil society,
etc.)
2.7. Compatibility with the requirements of
professional associations, if any exist
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2.8. Name possible partners outside the higher
education system

Metropolitanska knjižnica, Zagreb
Libraries and archives of archdioceses and monasteries (Dubrovnik, Split, Trogir, Zadar, Šibenik, Cres

2.9. Other (as the proposer wishes to add)

By introducing the graduate study programme in Church music – Gregorian singing for students of the Institute for
Church Music of the Catholic Faculty of Theology of the University of Zagreb, vertical porosity is assured that will allow
them to achieve integral and complete acquisition of knowledge within the frame of a unique study programme.
Because the programme is unique in the area of the South-eastern Europe, foreign students will also be accepted into
the programme.

3. GENERAL INFORMATION
3.1. Duration of the study programme (is there an
option of distance learning, part-time
studying, etc.)
3.2. The minimum number of ECTS credits
required for completion of study
3.3. Enrolment requirements and admission
procedure

3.4. Language of the study programme

3.5. Learning outcomes of the study programme
relative to legislative acts, requirements of
applicable professional associations,
demands of the labour market, possibilities
for continuation of education and general
social needs (name 15-20 learning outcomes)

1 year (2 semesters)

60 ECTS
In order to enrol into the study programme in Church music – Gregorian singing an applicant needs to previously
complete the undergraduate study programme in Church music, module Musical Pedagogy or module Organ that is
carried out in cooperation with the Music Academy of the University of Zagreb with the average grade (during the
whole study) of 3,00 or higher and with the grade of 3,00 or higher on the final thesis. If an applicant does not meet
the required grade, the committee of the Institute will additionally test his/her knowledge.
Croatian
By completing the diploma study programme in Church music – Gregorian singing, the master of Church music –
Gregorian singing will have the following competencies that allow him/her:
- To know theoretical basis of music of the middle ages
- To recognise and be able to read note inscriptions of music of the middle ages; from adiastematic and
diastematic note inscriptions to square notations, according to the criteria of Gregorian palaeography and
semiology
- To be familiar with musical forms and structure of Gregorian chants (octoechos)
- To approach the Gregorian repertoire in analytical and comparative fashion
- To be familiarised with liturgical-musical codes of the middle ages in Croatia and in Europe
- To be familiarised with techniques and methodology of independent research work in the area of Gregorian
singing
- To be able to do independent research in the area of Gregorian cultural heritage
- To be familiarised with the basic musicological-Gregorian literature
- To be able to independently analyse, prepare, and conduct musical material in the area of Gregorian singing
- To direct scholae cantorum via acquired knowledge and skills
To be familiarised with forms, modality, and aesthetics of the Gregorian repertoire
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3.6. Evaluation of student employability at
completion of the study programme, including
opinions or official documents from three
organizations associated with the labour
market (e.g. professional associations or
scientific institutions, employers or their
associations, unions, public services, etc.) on
the suitability of the anticipated learning
outcomes to the demands of the labour
market
3.7. Possibilities of continuing studies at a higher
level
3.8. Upon submitting proposals for graduate study
programmes, name undergraduate studies of
the proposer or other institutions in the
Republic of Croatia that qualify for admission
to the proposed graduate study

- To be familiarised with techniques, aesthetics, and tonal formation in music
- To professionally and scientifically analyse musical archive material from the middle ages
- To use computer technology as an auxiliary means in creating, presenting, and editing one´s own material
- To work on interdisciplinary projects
Masters of Church music – Gregorian singing can find employment as directors of ensembles that perform early
European music, as researchers in scientific institutes that are focused on study of music from the period of the
middle ages – Gregorian singing, as employees in libraries and archives, and as scientific researchers who are
gathering and preserving Croatian musical heritage and folk traditional singing based on the medieval heritage.

The master of Church music – Gregorian singing has a right to enrol into the postgraduate study programme of
Gregorian singing on all compatible post-graduate study programmes, in accordance with their enrolment conditions.
The undergraduate study programme of Church music – module Musical pedagogy and module Organ of the KBF of
the University of Zagreb.

4. DESCRIPTION OF THE STUDY PROGRAMME
4.1. List of mandatory and elective courses and/or modules with class hours and ECTS credits (appendix: Table 1)
4.2. Description of each course (appendix: Table 2)
4.3. Structure of the study (number of semesters,
The study programme is structured in 2 semesters. A part of teaching is conducted individually, while teaching in
trimesters, class sizes for lectures and
common courses is conducted in smaller groups (2-6) and middle-sized groups (7-10).
exercises/seminars)
Fulfilment of all study obligations in the previous semester.
4.4. Enrolment requirements for the following
semester or trimester
4.5. List of courses and/or modules offered in a
foreign language (which language)
4.6. Completion of the study:
Final thesis
Diploma thesis x
Final exam
Diploma exam
x
a. Final requirement for completion of the study
The condition for application of diploma thesis is the fulfilment of all study obligations and successful completion of
b. Requirements for application of final/diploma
4
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thesis and/or final/diploma exam
c.

Evaluation procedure for final/diploma exam
and evaluation and defence procedure for
final/diploma thesis

exams in all courses.
The success is evaluated on the basis of written and defended diploma thesis and the practical part of the diploma
thesis that consists of individual preparation and public performance of a selected Gregorian repertoire with Scholae
cantorum of the Institute for Church Music of the Catholic Faculty of Theology of the University of Zagreb.
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Table 3 List of required and elective courses and modules with class hours and ECTS credits
*As needed, the table can be copied
**As needed, rows can be added to the table
LIST OF COURSES/MODULES
Year of study:
Semester:
MODULE

COURSE
Interpretation and Conduction of
Gregorian Singing
Harmonisation of Gregorian
Singing
Selected Issues in Liturgics
Theological-Musical Analysis of Liturgical
Texts
Liturgical Codicology
Croatian Liturgical Musical Codes
Ceremonial and Decorative Psalmody
Forms of Gregorian Chants
Diploma Thesis

From 1st
to 2nd
semester
I. – II.

20

Prof. M. Martinjak, MS Art.

I.

30

Assoc. Prof. A. Crnčević, PhD
Assoc. Prof. A. Crnčević, PhD

II.
I.

20
30

Assoc. Prof. A. Crnčević, PhD /
M. Dančuo, MS
Assoc. Prof. K. Koprek, PhD
Ass. Prof.
R. s. D. Ljubičić, MS Art.
Assoc. Prof., K. Koprek, PhD

I.

30

I.
II.

5
7

I.
I. – II.
I. – II.

15

II.
I. – II.
I. – II.
I. – II.

30
15
90
60

COURSE TEACHER
Assoc. Prof. K. Koprek PhD

Elective courses

Elective courses

Hymnology
Liturgical Playing
Choir Singing V
Organ V

TOTAL
Ass. Prof. K. Šimić, PhD
Ass. Prof. R. s. D. Ljubičić, MS Art.
D. Župančić, Prof.
Ass. Prof. Art. M. Kudrna /
Ass. Prof. Art. E. Zalović

L

S

E
40

10

elearning

ECTS

Require
d/electiv
e

10

r

4

r

4
4

r
r

4
5

5
8

15

4
5

r
r

5
10
10
60
2
6
6
6

r

e
e
e
e
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Piano (Glasovir)
Improvisation III
Conducting III

V. Šepat Kutnar, MS Art. /
K. Nikolić Markota, Prof.
M. Hibšer, MS Art.
Ass. Prof. Art. M. Magdalenić

I. – II.

30

4

e

I. – II.
I. – II.

60
30

4
4

e
e
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Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Assoc. Prof. Katica Koprek, PhD
Interpretation and Conducting of
Gregorian Singing

1.3. Associate teachers

1.6. Year of the study programme

5th

1.7. Credits (ECTS)

10

1.8. Type of instruction (number of hours L
+ S + E + e-learning)

20 L + 40 E
5

1.4. Study programme (undergraduate,
graduate, integrated)

graduate

1.9. Expected enrolment in the course

1.5. Status of the course

obligatory

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course
2.3. Learning outcomes at the level of
the programme to which the course
contributes
2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)

2.5. Course content broken down in
detail by weekly class schedule
(syllabus)

2.6. Format of instruction:

Interpretation and conducting of Gregorian chants according to neumatic and square (Vatican) notation.
Passed entry exam at the ICG.
Reading and singing a vista, individual interpretation and conducting of a Gregorian repertoire according to the neumatic and
square (Vatican) notation.
Ability to:
- Evaluate oldest sacral music,
- Independently interpret and conduct Gregorian chants
- Interpretation of basic and complex neums
- Articulation in the Gregorian monody (syllabic, neumatic),
- Interpretation of melodic and rhythmic letters of St. Galen and Laon notation
- Melodic-expressive level of text
- Interpretation of episeme in St. Galen notation
- Melodic-verbal style
- Interpretation of neums of repercussions
- Conducting of a Gregorian repertoire according to neumatic notation.
lectures
samostalni zadaci

1
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2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

seminars and workshops
multimedia and net
exercises
laboratory
on line in complete
mentor-guided work
mixed e-learning
(add other)
field classes
Regular class attendance, active work during classes.
Class attendance
YES
Research
Experiments
Report
Essay
Seminar paper
Preliminary exam
Oral exam
Written exam
Project

2.12. Optional literature (at the time of
submission of study programme
proposal)
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

YES

Quality and success of work are monitored during practical exercises, while the grade is determined during the exam.
Number of
copies in the
library

Title

2.11. Required literature (available in the
library and via other media)

Practical work
(add other)
(add other)
(add other)
(add other)

K. Koprek, Snaga pjevane Riječi. Paleografsko-semiloške prosudbe srednjovjekovnih
gregorijanskih napjeva, HDCG, 2013. Zagreb.
GRADUALE TRIPLEX, Solesmis, MCMLXXIX
GRADUALE SIMPLEX, (1988)
PSALTERIUM MONASTICUM, Solesmis (1981)
LIBER USUALIS
LIBER HYMNARIUS

Continuous monitoring of work and advancement.

2
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Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION
1.1. Course teacher

Prof. Miroslav Martinjak, MS Art.

1.6. Year of the study programme

1.2. Name of the course

Harmonisation of Gregorian Singing

1.7. Credits (ECTS)
1.8. Type of instruction (number of hours L
+ S + E + e-learning)

1.3. Associate teachers
1.4. Study programme (undergraduate,
graduate, integrated)

graduate

1.9. Expected enrolment in the course

1.5. Status of the course

obligatory

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

5th
4
30 L
3-5

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course
2.3. Learning outcomes at the level of
the programme to which the course
contributes
2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)

2.5. Course content broken down in
detail by weekly class schedule
(syllabus)

To familiarise students with the skill of accompanying Gregorian chants on organ, harmony, or piano, in accordance with laws
of Gregorian hexachord that become the basis of creating harmony accompaniment. Beside this, students will get familiarised
with laws of modal harmony.
At least basics of Gregorian singing (first year of study at the Institute for Church Music “A. Vidaković”) should be completed.
Students should also be familiarised with basics of classical harmony.
Mastery of the skill of instrumental accompaniment of Gregorian chants in the modal style.
Mastery of modal harmony.
Accompaniment of Gregorian chants on organ or piano.








Archaic modality
Modal hexachord
Usage of chords in individual hexachords
Non-chord notes (passable, alternating, appoigiatures, double appogiatures, anticipatory notes)
Cadences (Dorian, Phrygian, Lydian, Mixolydian)
Usage of septachords
Forms of transposing
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2.6. Format of instruction:

lectures
seminars and workshops
exercises
on line in complete
mixed e-learning
field classes

individual tasks
multimedia and net
laboratory
mentor-guided work
(add other)

2.7. Comments:

2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

Class attendance
YES
Research
Experiments
Report
Essay
Seminar paper
Preliminary exam
Oral exam
Written exam
YES
Project
Working on home tasks during the whole year and passing of the written exam.

Practical work
(add other)
(add other)
(add other)
(add other)

Number of
copies in the
library

Title
2.11. Required literature (available in the
library and via other media)

2.12. Optional literature (at the time of
submission of study programme
proposal)
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

YES

Availability via
other media

M. MARTINJAK, Orguljska pratnja gregorijanskih napjeva, Zagreb, 2005.
N. DEVČIĆ, Harmonija, Zagreb, 1975.
M. SPRINGER, Die Kunst der Choralbegleitung, Theoretisch praktische Anleitung zum
richtigen Singen und Begleiten des gregorianischen Chorals,Regensburg, 1907.

H. POTIRON, Lecon pratiques d’accompagnement du chant gregorien, Paris, Tournai, Rome, 1938.
Class and exercise attendance and regular work on tasks through which students acquire practical knowledge and the skill of
harmonic accompaniment of old Gregorian chants.

2

FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Assoc. Prof. Ante Crnčević, PhD
Selected Issues in Liturgics

1.3. Associate teachers

1.6. Year of the study programme
1.7. Credits (ECTS)
1.8. Type of instruction (number of hours L
+ S + E + e-learning)

1.4. Study programme (undergraduate,
graduate, integrated)

Graduate

1.9. Expected enrolment in the course

1.5. Status of the course

Obligatory

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

5th
4
20 L + 10 E
5

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course
2.3. Learning outcomes at the level of
the programme to which the course
contributes
2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)

2.5. Course content broken down in
detail by weekly class schedule
(syllabus)

To familiarise students with contemporary and current issues in the area of liturgical pastoral and liturgical music; to equip
students for musical formation of liturgical non-Eucharistic celebrations; to introduce students into liturgical postulates of writing
liturgical compositions.
Successfully passed other courses in the area of liturgy, including the teaching programme of the study.
Students will expand their knowledge and skills in terms of their previous liturgical education and they will apply these to
concrete (selected) liturgical celebrations.
Familiarisation with inner ritualistic structure and theological sense of non-Eucharistic celebrations;
Being able to write liturgical compositions for selected celebrations, according to liturgically set texts;
Being able to select liturgical compositions for specific celebrations according to liturgical and musical criteria;
Liturgical-musical programming of the liturgical year (according to individual cycles);
Being able to lead permanent formation of signing choirs in basics of liturgics and in liturgical art.
1. A systematic theological ritualistic-structural overview of sacramental non-Eucharistic celebrations of all sacramentals, with
an emphasis on musical formation of a celebration.
1a) musical formation of the celebration of baptism
1b) musical formation of the celebration of wedding
1c) musical formation of the celebration of Christian funeral
1d) the relation between sacramental non-Eucharistic celebration and the rhythm of the liturgical year
2. A textual and theological analysis of liturgical texts within specific celebrations and within specific cycles of the liturgical year;

1
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their comparison and complementarity; theological characteristics and determinants for musical formation.
2a) analysis and musical formation of liturgical texts of Advent
2b) analysis and musical formation of liturgical texts of Lent and Easter time
2c) time “throughout the year” and planning of liturgical-musical repertoire
3. The relation between music and sung parts with liturgical euchology and Scriptural texts proclaimed in selected celebrations.
4. Liturgical characteristics of the office of singing; singers and organ players as bearers of “liturgical offices”. Cooperation of
singers and musical office-holders with other bearers of pastoral offices.
5. Musical programming of the liturgical year; programme and pastoral characteristics of specific cycles.
6. Selected issues in liturgical pastoral.

2.6. Format of instruction:

lectures
seminars and workshops
exercises
on line in complete
mixed e-learning
field classes

individual tasks
multimedia and net
laboratory
mentor-guided work

2.7. Comments:

(add other)

2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

Class attendance
YES
Research
Practical work
YES
Experiments
Report
(add other)
Essay
Seminar paper
(add other)
Preliminary exam
Oral exam
YES
(add other)
Written exam
Project
(add other)
Grading takes into account results of practical exercises specified for each student individually and the final oral exam.
Number of
copies in the
library

Title
2.11. Required literature (available in the
library and via other media)

A. Crnčević, I. Šaško, Na vrelu liturgije, Zagreb 2009.
V. Zagorac, Kristova otajstva, Zagreb 1998.
AA. VV., Musica per la liturgia, Ed. Messagero, Padova 1996.

2.12. Optional literature (at the time of
submission of study programme
proposal)

2

2
4
1

Availability via
other media
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2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)
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1. GENERAL INFORMATION
1.1. Course teacher

Assoc. Prof. Ante Crnčević, PhD

1.6. Year of the study

V.

1.2. Name of the course

Theological-Musical Analysis of Liturgical Texts

1.7. ECTS credits

4

1.8. Type of instruction (number of hours L + E + S + elearning)

20 L + 10 E
5

1.3. Associate teachers
1.4. Study programme
(undergraduate,
graduate, integrated)

graduate

1.9. Expected enrolment in the course

1.5. Status of the course

obligatory

1.10. Level of application of e-learning (level 1, 2, 3),
percentage of online instruction (max. 20%)

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Enrolment requirements
and/or entry
competences required for
the course
2.3. Learning outcomes at the
level of the programme to
which the course
contributes
2.4. Expected learning
outcomes at the level of
the course (3 to 10
learning outcomes)

To familiarise students with criteria for theological and literary evaluation of eulogical texts, with their understanding in the context of a liturgical
celebration, and with the appropriate liturgical-musical interpretation.

Completed courses: Basics of Liturgics and Musical Formation of Liturgical Celebrations.

Students will expand their knowledge and skills in terms of their previous liturgical education and they will deepen it through critical theological
and literary analysis, needed for the correct musical interpretation.
Familiarisation with liturgical eulogical literature; differentiation between eulogical texts; familiarisation with the inner structure of eulogical
forms.
Recognition of traits of eulogical forms within liturgical celebrations and within the liturgical year.
Understanding of theological contents of a text as the backbone of musical formation in the Gregorian style.
Understanding of the ritual frame and context as the “text” that directs musical expression.
Being able to understand musical language in expressing theological contents in the Gregorian style.

1.
2.
3.
4.
5.

2.5. Course content (syllabus)
6.
7.
8.

2.6. Format of instruction:

2.8. Student responsibilities

Familiarisation with elements and the structure of liturgical eulogical forms.
Traits of forms in the rhythm of the liturgical year.
Musical traits of specific parts of the liturgical celebration.
Dynamics of the sacramental reality and its expression through music (musical intervals in the Gregorian style).
Theological and musicological analysis of selected Gregorian chants.
- Selected introductory antiphones (Advent, Lent, Easter time, time during the year).
- Musical traits of the foreword (anamnetic part)
- The hymn “Gloria in excelsis Deo”
- “Credo”
- Examples: „et incarnarus est“, „et resurrexit“, „et ascendit in caelum“.
Theological and musicological analysis of selected Gregorian chants and a comparison with other musical genres.
The relationship of music, word, and gesture in liturgical dynamics.
Criteria for contemporary musical formation of liturgical texts.

lectures
2.7. Comments:
independent assignments
seminars and workshops
multimedia and the internet
exercises
laboratory
on line in entirety
work with mentor
partial e-learning
(add other)
field work
Students´ obligations include analytical exercises that will be specified at the beginning of the semester (a written paper on liturgical-musical
analysis of a selected Gregorian melody/text).
Class attendance

2.9. Monitoring student work

YES

Research

Practical work

Experiments

Report

(add other)

Essay

Seminar paper

(add other)

Preliminary exam

Oral exam

Written exam

Project

YES

(add other)
(add other)

YES

2.10. Grading and evaluating
student work in class and at
the final exam

Grading takes into account results of practical exercises specified for each student individually and the final oral exam.

Title

2.11. Required literature
(available in the library and
via other media)

2.12. Optional literature (at the
time of submission of
study programme
proposal)
2.13. Quality assurance
methods that ensure the
acquisition of exit
competences
2.14. Other (as the proposer
wishes to add)

Availability via
other media

Number of copies in the library

A. Turco, La melodia gregoriana: forza espressiva della Parola, Roma, 2004.
N. De Benedetto, Musicologia liturgica, Messina 2011.
R. Frattallone, Musica e Liturgia. Analisi dell’espressione musicale nella
celebrazione liturgica, Roma 1991.
F. Rainoldi, Psallite sapienter. Note storico liturgiche e riflessioni pastorali sui canti
della messa e della liturgia delle ore, Roma 1998.
G. M. Rossi, Come celebrare con la musica e il canto, u: AA.VV., L’arte del
celebrare, Roma 1999, 159-225.

Quality is assured via a written exercise, joint work on selected exercises, a written paper, and the final exam.

1
1
1
1
1

1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course
1.3. Associate teachers
1.4. Study programme (undergraduate,
graduate, integrated)

Assoc. Prof. Ante Crnčević, PhD
Liturgical Codicology
Milan Dančuo. MS
Graduate
Obligatory

1.5. Status of the course

5th
4
24L+6E

1.6. Year of the study
1.7. ECTS credits
1.8. Type of instruction (number of hours L
+ E + S + e-learning)

5

1.9. Expected enrolment in the course
1.10. Level of application of e-learning (level
1, 2, 3), percentage of online instruction
(max. 20%)

2

2. . COUSE DESCRIPTION

2.1. Course objectives
2.2. Enrolment requirements and/or entry
competences required for the course
2.3. Learning outcomes at the level of
the programme to which the course
contributes
2.4. Expected learning outcomes at the
level of the course (3 to 10 learning
outcomes)

2.5. Course content (syllabus)

2.6. Format of instruction:

Familiarisation with basic topics related to the development of alphabet, musical notations, and manuscript material throughout
history.
Familiarisation with the practice of analysing liturgical manuscripts and codicology.
Familiarisation with the correct reading of texts and note inscriptions, determining the place and the time of the origin of a
manuscript, and its liturgical usage.
Basic knowledge of the Latin language.
Familiarisation with an overview of the development of European and Croatian liturgical codicology and palaeography.
Relating codicology to other auxiliary historical sciences.
Relating codicology to sacramental theology, liturgical music, and other theological sciences.
Development of a special comparative method of analysis of similarities and differences between a certain type of alphabet and
manuscript according to geographical and chronological determinants, as well as the recognition of kinds and specificities of musical
notations.
Mastery of the vocabulary of technical terms.
Insight into systems of old note inscriptions, abbreviations, diacritical signs and other instruments of writing.
Familiarisation with the manuscript opus of the Metropolitan Library of the Archdiocese of Zagreb.
1. Introduction to the course. The object and purpose of liturgical codicology.
2. Codicology: matter, form of manuscript, instruments of writing.
3. Basics of palaeography: alphabets of the Roman epoch.
4. Basics of palaeography: uncial and half-uncial.
5. European alphabets.
6. Karolina.
7. Gothics or textualis.
8. Note systems: emphases, neumes, square coral notation.
9. Main typologies and the development of liturgical codes.
10. Liturgical codes in Croatia.
11. Analysis of the most important codes.
12. Analysis of the most important note systems.
1. lectures

3. independent assignments

2.7. Comments:

1

2. exercises
2.8. Student responsibilities

Class attendance.
Written paper at the end of the semester.
Class attendance

2.9. Monitoring student work

Research

Practical work

Experiments

Report

(add other)

Essay

Seminar paper

(add other)

Preliminary exam

Oral exam

Written exam
2.10. Grading and evaluating student
work in class and at the final exam

YES

YES

YES

Project

2.12. Optional literature (at the time of
submission of study programme
proposal)
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

(add other)

Class attendance and activity during classes and exercises (20%).
Written paper (40%).
Final oral exam (40%).
Title

2.11. Required literature (available in the
library and via other media)

(add other)

F. Šanjek, Latinska paleografija i diplomatika, Zagreb, 2005.
E. Cardine, Semiologia gregoriana, Roma, 1968.
W. Apel, La notazione della musica polifonica dal X al XVII secolo, Firenze, 1984.
A. Cappelli, Dizionario di abbreviature latine ed italiane, Milano 61990.
G. Battelli, Lezioni di Paleografia, Libreria, Citta del Vaticano, 1999.

Number of
copies in the
library
1

Availability via
other media
x
x

The teacher keeps records on class attendance.
Advancement in knowledge is tested during the semester through discussions on selected topics, exercises, consultations, and a
paper that has to be submitted at the end of the semester.
The written paper is a part of regular obligations of students and it is not possible to exchange it for some other type of work.
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Assoc. Prof, Katica Koprek, PhD
Croatian Liturgical Musical Codes

1.6. Year of the study programme

5th

1.7. Credits (ECTS)

4

1.3. Associate teachers

-

1.8. Type of instruction (number of hours L
+ S + E + e-learning)

5L+5S+5E

1.4. Study programme (undergraduate,
graduate, integrated)

Graduate

1.9. Expected enrolment in the course

6

1.5. Status of the course

Obligatory

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course
2.3. Learning outcomes at the level of
the programme to which the course
contributes

2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)

2.5. Course content broken down in
detail by weekly class schedule
(syllabus)

The purpose of this course is to introduce students into the form of research of Croatian Medieval liturgical musical codes. In
that sense, the following things are covered:
Successfully passed exams in Liturgics and Semiology 1 and 2.
Familiarisation with the Medieval Croatian liturgical musical heritage.
- to get familiarised with key Croatian liturgical codes and the repertoire of the middle ages
- to contextualise Croatian medieval notations in relation to other areas of medieval culture
- to get familiarised with Croatian music of the middle ages in terms of its European context
- to get familiarised with basic musicological literature on Croatian medieval codes
- to get familiarised with techniques of independent research work in the area of study of Croatian medieval music
- to be able to recognise, read, and analyse all kinds of note inscriptions of Croatian codes
- to transcribe note inscriptions in contemporary notation
- to get familiarised with techniques of independent research work in the area of study of Croatian medieval music
- to be able to present one´s work to professional and wider public
1. Basic elements of codification in general
2. Inner and outer (material and content-wise) description of basic elements for localisation and dating of codes.
3. Methods of research of neumatic manuscripts.
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

2.6. Format of instruction:

2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

2.11. Required literature (available in the
library and via other media)

4. Analysis of the code from Metropolitanska knjižnica in Zagreb: MR 126, MR 89, MR 165, MR 70, MR 166, MR 72.
5. Analysis of the code from Sibenik Liber sequentiarium et sacramentarium, XI century (Pulski misal)
6. Analysis of the code from Trogir: Trogirski evanđelistar (XII-XIII century)
lectures
2.7. Comments:
individual tasks
seminars and workshops
multimedia and net
exercises
laboratory
on line in complete
mentor-guided work
mixed e-learning
(add other)
field classes
Regular class attendance and active work during classes.
Class attendance
YES
Research
Practical work
YES
Experiments
Report
(add other)
Essay
Seminar paper
YES
(add other)
Preliminary exam
Oral exam
(add other)
Written exam
Project
(add other)
Quality and successfulness of work is monitored during practical exercises and through seminar papers, while results of work at
the final exam in the written and oral form.
Number of
Availability via
Title
copies in the
other media
library
A. Stipičević, Povijest knjige, Zagreb, 1985;
A. Stipičević, Socijalna povijest knjige u Hrvata I, srednji vijek, Zagreb, 2004;
B. Baroffio, I manoscritti liturgici: loro individuazione e descrizione, in Documentare il
manoscritto: problematica di un censimento, Roma, 1987.
M. Demović, Liturgijski recitativi iz starih hrvatskih kodeksa od X.-XII. s., Kor Prvostolne
crkve zagrebačke, Zagreb 2000.
D. Kniewald, Zagrebački liturgijski kodeksi XI-XV. stoljeća, Croatia sacra 19., Zagreb
1949., str. 1.128.; Iluminacija i notacija zagrebačkih liturgijskih rukopisa, Zagreb, 1944.
str. 5-25.
A. Vidaković, Sakramentar MR 126 Metropolitanske knjižnice u Zagrebu, rad JAZU,
Zagreb, 1952.; Tragom naših srednjovjekovnih neumatskih glazbenih rukopisa, Ljetopis
JAZU, Zagreb 1960.
H. Breko Kustura, Najstarija misna knjiga srednjovjekovne Pule (11th century), HMD
Zagreb, 2012.
Katarina Koprek, Snaga pjevane Riječi. Paleografsko-semiloške prosudbe
srednjovjekovnih gregorijanskih napjeva, HDCG, 2013. Zagreb.
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

2.12. Optional literature (at the time of
submission of study programme
proposal)
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

Continuous following of work and advancement.

3

1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Ass. Prof., Ruža Ljubičić, MS Art
Celebratory and Decorative Psalmody

1.3. Associate teachers
1.4. Study programme
(undergraduate, graduate,
integrated)

graduate

1.5. Status of the course

X obligatory

1.6. Year of the study
1.7. ECTS credits
1.8. Type of instruction (number of hours L
+ E + S + e-learning)
1.9. Expected enrolment in the course

elective

5th
5
7L8E
5

1.10. Level of application of e-learning (level
1, 2, 3), percentage of online instruction
(max. 20%)

2. . COUSE DESCRIPTION
2.1. Course objectives
2.2. Enrolment requirements
and/or entry competences
required for the course
2.3. Learning outcomes at the
level of the programme to
which the course contributes
2.4. Expected learning outcomes
at the level of the course (3 to
10 learning outcomes)

2.5. Course content (syllabus)

2.6. Format of instruction:

To equip students to be able to play, select compositions for liturgical celebrations, and direct vocal-instrumental bands.
Completed undergraduate study programme in Church music.
Application of knowledge and skills acquired during classes in all segments of liturgical and musical area.
By completing the graduate study programme in Church music – musical pedagogy, the master of Church music – musical pedagogy
will acquire the following competencies:
- To know how to sing tonuses for each psalm by heart
- To sing half-decorative and decorative tonuses for each psalm
- To sing celebratory tonuses for Gospel eulogies
- To apply direct, responsorial, and antiphonal psalmody
Development of liturgical signing.
Music in the history of the Chosen People.
Development of singing in the New Testament.
Forms of psalmody: Direct, Responsorial, and Antiphonal psalmody.
Techniques of composing: Biblical cantilena; Cyclical, Typical, Tonal melodies.
Introitus – Introductory song.
Offertorium – Offering song.
Communio – Communion song.
+ lectures
2.7. Comments:
independent assignments
seminars and workshops
multimedia and the internet
+ exercises
laboratory
online in entirety
work with mentor
partial e-learning
(other)
field work

2.8. Student responsibilities

1

Class attendance

2.9. Monitoring student work

yes

Research

Experiments

Report

(add other)

Essay

Seminar paper

(add other)

Preliminary exam

yes

Oral exam

Written exam

Project
Title

2.10. Required literature
(available in the library and/or
via other media)

2.11. Optional literature

2.12. Other
(as the proposer wishes to add)

Practical work

I. Lukačić, Odabrani moteti
J. S. Bach Kantata br. 4
C. Saint Saens, Op. 4 Part II
D. Buxtehude, Moteti
Spomenici Hrvatske muzičke prošlosti, Knjiga I.
Albe Vidaković – Vinko Jelić, (Zagreb 1957.)
Anđelko Klobučar, Mise, Moteti
Anđelko Igrec, Mise, Moteti, Kantate

yes

yes

(add other)
ECTS credits (total)
Number of
copies in the
library
DA

5
Availability via
other media
on line

Š. Marović, Cantate Domino, Duhovne skladbe,
Anzelmo Canjuga, Himni
Domenico Bartolucci
Libri dei Mottetti br. II., III., IV. V.

Albe Vidaković, Missa Simplex, Missa Caeciliana

G. F. Handel, Moteti
Kamilo Kolb, Mise, Moteti

2

1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Assoc. Prof., Katica (s. Katarina) Koprek, PhD
Forms of Gregorian Chants

1.3. Associate teachers
1.4. Study programme
(undergraduate, graduate,
integrated)

Graduate

1.5. Status of the course

x obligatory

5th
5
15 L

1.6. Year of the study
1.7. ECTS credits
1.8. Type of instruction (number of hours L
+ E + S + e-learning)

5

1.9. Expected enrolment in the course
elective

1.10. Level of application of e-learning (level
1, 2, 3), percentage of online instruction
(max. 20%)

2. . COUSE DESCRIPTION
2.1. Course objectives
2.2. Enrolment requirements and/or
entry competences required for
the course
2.3. Learning outcomes at the level
of the programme to which the
course contributes

2.4. Expected learning outcomes at
the level of the course (3 to 10
learning outcomes)

2.5. Course content (syllabus)

2.6. Format of instruction:

Familiarisation with the structure and analysis of Gregorian musical forms.
Completed undergraduate study programme of Musical Pedagogy or Organ.
Semio-modal analysis and interpretation of Gregorian chants.
Students will be capable of:
- knowledge compositional techniques of the Gregorian repertoire
- analyse Gregorian liturgical-musical forms
- interpret Gregorian chants according to the neumatic-modal analysis
- knowledge of musical forms and the structure of Gregorian chants (octoechos)
- analytically and comparatively approach the Gregorian repertoire
- knowledge of the technique and methodology of independent research work in the area of Gregorian singing
- independently analyse, prepare, and perform musical material in the area of Gregorian singing
- knowledge of forms, modality, and aesthetics of the Gregorian repertoire
- knowledge of the technique, aesthetics, and tonal formation in musical work
- modality of Gregorian chants
- recitatives
- typical melodies
- compositional techniques in the Gregorian repertoire
- literary-musical construction of the Gregorian monody
- liturgical-musical (Gregorian) forms of ordinarium and proprium of the Mass
- Gregorian-musical forms in the breviary
- Auditory (modal), theological-exegetical symbolism
+ lectures

x independent assignments

2.7. Comments:

1

2.8. Student responsibilities

multimedia and the internet
seminars and workshops
laboratory
+ exercises
work with mentor
online in entirety
(other)
partial e-learning
field work
Regular class attendance and active work during classes.
Class attendance

2.9. Monitoring student work

yes

Research

Practical work

Experiments

Report

(add other)

Essay

Seminar paper

(add other)

Preliminary exam

Oral exam

Written exam

Project

yes

(add other)
ECTS credits (total)

Title

2.10. Required literature (available
in the library and/or via other
media)

Number of
copies in the
library

5
Availability via
other media

K. Koprek, Snaga pjevane Riječi. Paleografsko‐semiloške prosudbe srednjovjekovnih
gregorijanskih napjeva, HDCG, 2013. Zagreb.
GRADUALE TRIPLEX, Solesmis, MCMLXXIX
GRADUALE SIMPLEX, (1988)
PSALTERIUM MONASTICUM, Solesmis (1981)
LIBER USUALIS
LIBER HYMNARIUS
Giacomo Baroffio e Anastasia Eun Ju Kim, Cantemus Domino Gloriose (2003) Cremona
Turco, Il canto gregoriano , Torre d'Orfeo, 1996. Roma
Ferdinand Haberl, Das Graduale Romanum (1976) Regensburg
Ferdinand Haberl, Tropi antiphonarum ad Introitum usui liturgico accommodati (1980) Roma
Ferdinand Haberl, Il canto responsoriale del graduale gregoriano (1982) Roma
Miho Demović, Zagrebački sekvencijar (1994) Zagreb
Miho Demović, Liturgijski recitativi iz starih hrvatskih kodeksa od X.‐XII.stoljeća (2000) Zagreb

2.11. Optional literature
2.12. Other
(as the proposer wishes to add)
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Ass. Prof. Krešimir Šimić, PhD
Hymnology

1.3. Associate teachers

-

1.4. Study programme (undergraduate,
graduate, integrated)

Graduate

1.9. Expected enrolment in the course

1.5. Status of the course

elective

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

1.6. Year of the study programme
1.7. Credits (ECTS)
1.8. Type of instruction (number of hours L
+ S + E + e-learning)

5th
2
30 L
7

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course
2.3. Learning outcomes at the level of
the programme to which the course
contributes
2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)

2.5. Course content broken down in
detail by weekly class schedule
(syllabus)

To familiarise students with the most important authors of the Latin hymnody corpus. To provide students with a historical
overview of the Croatian hymnody from the Middle Ages until today. To make students capable of further individual research of
hymnodist musical culture.

To apply musical-theoretical, church-musical, and musicological knowledge on evaluation of sacral music and its aesthetics. To
use knowledge of theoretical musical courses, history of music, and practical disciplines in activities in all segments of sacral
musical life, in work in media, or in the area of culture.
- to understand and argumentatively present basic terms such as hymn, sequence, trop, church song,
- to be familiarised with basic directions of the development of Latin hymnody,
- to differentiate between liturgical and non-liturgical hymnody,
- to critically present the most important collections and authors of Croatian hymnodist culture,
- to compare the Latin hymnody and Croatian religious poetry,
- to describe influences of basic historical-stylistic musicological movements on the development of hymnodist culture
- Basic terms (hymn, sequence, trop)
- Hymn division (liturgical – non-liturgical)
- Latin hymnody
- Croatian Latin hymnody (Liber sequentiarium at sacramentarum, Većengin and Čikin časoslov)
- Croatian Medieval religious poetry (Code Slave 11 – Pariška pjesmarica)
- Glagolitic (Cyril´s) tradition: Klimantovićevi (Klemenovićevi rituali), Tkonski zbornik, Libro od mnozijeh razloga

1

FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

2.6. Format of instruction:

- Marulićev (oficij) molitvenik, Firentinski zbornik, Zagrebački zbornik, Zbornik Ivana Vranića Bakaranina and Lulićev zbornik
- Bratovštinske pjesmarice (Korčulanska pjesmarica bratovštine Svih svetih, Korčulanska (Foretićeva) pjesmarica and
Pjesmarica bolske bratovštine)
- Osorsko-hvarska pjesmarica
- Rukopis Mihovila Vrančića, Rapska (Premudina) pjesmarica and Rapska (Picićeva) pjesmarica
- Vartal
- Splitsko-trogirska pjesmarica
- Baffova pjesmarica and Ranjinin zbornik
- Prekmurske pjesmarice
- Croatian Renaissance religious poetry (Marko Marulić, Dominik Armanov, Šime Budinić, Petar Lucić, Šiško Menčetić)
- Croatian Renaissance religious poetry (Mavro Vetranović, Nikola Dimitrović, Nikola Nalješković, Dinkjo Ranjina, Dominko
Zlatarić)
- Budljanska pjesmarica (1640), Pjesmarica Mihovila Bilanovića (1661) and Pjesmarica Šimuna Vitasovića (1685)
- Croatian Baroque religious poetry (Ivan Bunić Vučić, Ignjat Đurđević, Ivan Gundulić, Bartol Kašić, Paskoje Primović)
- Grgur Mekinić and the work of Croatian Protestants
- Cithara octochorda
- Baroque church songbooks(Georgićeva pjesmarica, Pavlinska pjesmarica, Nikola Krajačević, Baltasar Milovec)
- Croatian church enlightenment (Matija Divković, Stjepan Margitić, Juraj Mulih, Josip Milunović, Antun Kanižlić, Šimun Mecić,
emerik Pavić, Petar Knežević)
- Hymnodist reform of Maksimilijan Vrhovac
- Josephinian influence
- More important authors of the 19th century (Đuro Arnold, Marijan Jaić, Antun Sabolović, Mato Topalović, Vinko Basile, Pavao
Štoos, Ilija Okrugić Srijemac, Fortunat Pintarić, Antun Ročić)
- More important authors of the 19th century (Stjepan Skurla, Ante Truhelka, Josip Torbar, Šime Belanović, Đuro Eisenhut, Đuro
Šimončić, Ljudevit Tomšić)
- Authors of anthologies and the songbooks of special pieties (August Šenoa, Ivan Trnski, Jerko Vlahović, Stipan Grgić, Đuro
Ott, Ivan Bozzoti)
- Authors at the turn of the 19th to the 20th century (Mihovil Gattin, Josip Celinšćak, Stjepan Hadrović)
- Compilation collections of church folk songs
- Glagolitic tradition in the 19th century
- Cecilian reform undertakings
- Work of Milan Pavelić
- Synthetic conclusion
lectures
individual tasks
2.7. Comments:
seminars and workshops
multimedia and net
exercises
laboratory
on line in complete
mentor-guided work
mixed e-learning
(add other)

2

FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME
field classes
2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

Class attendance
YES
Research
Practical work
Experiments
Report
(add other)
Essay
Seminar paper
(add other)
Preliminary exam
Oral exam
YES
(add other)
Written exam
Project
(add other)
The work of students will be evaluated and graded during classes and at the oral exam.
Number of
copies in the
library

Title

2.11. Required literature (available in the
library and via other media)

2.12. Optional literature (at the time of
submission of study programme
proposal)
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

Availability via
other media

1. Jacques Chailley, Povijest glazbe srednjeg vijeka, s francuskog prevela Jelena
Knešaurek Carić, Hrvatsko muzikološko društvo, Zagreb, 2006.
2. Hrvojka Mihanović-Salopek, Hrvatska himnodija od srednjeg vijeka do preporoda,
Književni krug, Split, 1992.
3. Mihanović-Salopek, Hrvojka, Hrvatska crkvena himnodija 19. stoljeća, Alfa,
Zagreb, 2000.
4. Kniewald, Dragutin, Himnodija zagrebačke stolne crkve, Zagreb, 1945.
5. Hercigonja, Eduard, Srednjovjekovna književnost, Povijest hrvatske
književnosti, knjiga 2, Liber-Mladost, Zagreb, 1975.

1. Bujas, Gašpar, Rezultati u proučavanju dijela stare hrvatske poezije, Radovi Instituta u Zadru, VI–VII, Zagreb, 1960.
2. Curtius, Ernst Robert, Europska književnost i latinsko srednjovjekovlje, s njemačkoga preveo Stjepan Markuš, Naprijed,
Zagreb,² 1998.
3. Hrvatska književnost srednjega vijeka, Pet stoljeća hrvatske književnosti, knjiga 1, urediliVjekoslav Štefanić, Biserka Grabar,
Anica Nazor i Marija Pantelić, Matica hrvatska – Zora, Zagreb, 1969.
4. Malić, Dragica, Jezik prve hrvatske pjesmarice, Hrvatsko filološko društvo, Zagreb, 1972.
Conduction of a questionnaire among students for the purpose of evaluating the work of the teacher.
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

4

1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Ass. prof. Ruža Ljubičić, MS Art.
Liturgical Playing

1.3. Associate teachers
1.4. Study programme
(undergraduate, graduate,
integrated)
1.5. Status of the course
2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Enrolment requirements and/or
entry competences required for
the course
2.3. Learning outcomes at the level
of the programme to which the
course contributes

2.4. Expected learning outcomes at
the level of the course (3 to 10
learning outcomes)

2.5. Course content (syllabus)

graduate

obligatory

1.6. Year of the study
1.7. ECTS credits
1.8. Type of instruction (number of hours L
+ E + S + e-learning)
1.9. Expected enrolment in the course

+ elective

5th
6
15 L 15 E
5

1.10. Level of application of e-learning (level
1, 2, 3), percentage of online instruction
(max. 20%)

To equip students for playing, selection of compositions for liturgical celebrations, and directing of vocal-instrumental bands.
Completed undergraduate study programme of Church music.
After aquiring knowledge and skills during teaching, the student will be ready in all segments of liturgical and musical area.
- application of songs in liturgy according to the song-book, Pjevajte Gospodu pjesmu novu, Graduale Romanum -comitante organo, Liber
Cantualis ‐ comitante organo, Graduale Triplex, 1979.
- conduction of the song, mass, and motets from various stylistic periods
- playing of songs, psalms, motets of various composers, and polyphonic masses on various organs
- practice liturgical repertoire for all liturgical periods
- playing mass responses
- interpretation of the oldest sacral music
– playing a vista with all keys
Lukačić, Odabrani moteti
Spomenici Hrvatske muzičke prošlosti, Knjiga I.
Albe Vidaković – Vinko Jelić, (Zagreb 1957.)
J. S. Bach Kantata no. 4
C. Saint Saens, Op. 4 Part II
- Liturgical songs in the Church year
- Hymns and their role in liturgy
- Sequences in liturgy
- Antiphones and exclamations in liturgy
- Singing and playing of psalms in liturgy
- Playing of motets for solo and for a choir. Development of liturgical and non-liturgical music
- Analysis of the unit for sacraments in the song-book Pjevajte Gospodu pjesmu novu
- Analysis of the unit for baptism in the song-book Pjevajte Gospodu pjesmu novu
- Analysis of the unit for sacramentals in the song-book Pjevajte Gospodu pjesmu novu
‐ Analysis of the unit for penitent liturgy in the song-book Pjevajte Gospodu pjesmu novu

1

2.6. Format of instruction:

- “O Antiphones” in liturgy
+ lectures
seminars and workshops
+ exercises
online in entirety
partial e-learning
+ field work

2.7. Comments:

independent assignments
multimedia and the internet
laboratory
work with mentor
(other)

2.8. Student responsibilities
Class attendance

2.9. Monitoring student work

YES

Research

Oral exam

Experimental work

Report

(other)

Essay

Seminar paper

(other)

Preliminary exam
Project

YES

Practical work
Written exam
Title

2.10. Required literature (available
in the library and/or via other
media)

2.11. Optional literature

2.12. Other
(as the proposer wishes to add)

Lukačić, Odabrani moteti
Spomenici Hrvatske muzičke prošlosti, Knjiga I.
Albe Vidaković – Vinko Jelić, (Zagreb 1957.)
J. S. Bach Kantata br. 4
C. Saint Saens, Op. 4 Part II
Spomenici Hrvatske muzičke prošlosti, Knjiga I.
Albe Vidaković – Vinko Jelić, (Zagreb 1957.)
Anđelko Klobučar, Mise, Moteti
Anđelko Igrec, Mise, Moteti, Kantate
Š. Marović, Cantate Domino, Duhovne skladbe,
Anzelmo Canjuga, Himni
Domenico Bartolucci
Libri dei Mottetti br. II., III., IV. V.

YES

(other)
NO

ECTS credits (total)
Number of
copies in the
library
YES

6
Availability via
other media
on line

Albe Vidaković, Missa Simplex, Missa Caeciliana

G. F. Handel, Moteti
Kamilo Kolb, Mise, Moteti

2

FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Danijela Župančić, Prof.
Choir Singing V

1.3. Associate teachers

1.6. Year of the study programme
1.7. Credits (ECTS)
1.8. Type of instruction (number of hours L
+ S + E + e-learning)

5th
6 (3+3)

25

1.4. Study programme (undergraduate,
graduate, integrated)

Graduate

1.9. Expected enrolment in the course

1.5. Status of the course

elective

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

90 L

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course
2.3. Learning outcomes at the level of
the programme to which the course
contributes
2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)
2.5. Course content broken down in
detail by weekly class schedule
(syllabus)
2.6. Format of instruction:

Work and skill of passing on knowledge to a smaller or a bigger vocal ensemble through exercises of equalising the sound of an
ensemble, and stylistic and dynamic expression.
Previously passed exams and experiences of working with a choir during studies.
Becoming capable of public performance of scenic or liturgical character.
1. To familiarise an ensemble with a given composition and to present the form of work. To skilfully and confidently stand in
front of an ensemble.
2. To translate a set text of a composition and to explain in which period and style it was written.
3. To articulate tone through sections and to explain what is expected of tone, phrase, and dynamics.
4. To sing what is demanded for the purpose of having an auditory idea of it.
5. One public performance during a semester is obligatory, and 2-3 during an academic year.
1. Tuning in of voice on one tone or through more vocals.
2. A technical exercise in the scope of a quint and then an octave.
3. A set composition, read through each developed section and joint equalising of sections.
4. Adjustment to the set tempo, dynamics, phrasing, and diction.
lectures
individual tasks
2.7. Comments:
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

seminars and workshops
multimedia and net
exercises
laboratory
on line in complete
mentor-guided work
mixed e-learning
public performance (add other)
field classes
Obligatory rehearsal attendance and public performances.
Class attendance
YES
Research
Practical work
Experiments
Report
Javni nastupi
Essay
Seminar paper
(add other)
Preliminary exam
Oral exam
(add other)
Written exam
Project
(add other)
Grading is conducted after the final public performance on the basis of rehearsal attendance and public activity.
Number of
copies in the
library

Title
2.11. Required literature (available in the
library and via other media)

2.12. Optional literature (at the time of
submission of study programme
proposal)
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

2

YES
YES

Availability via
other media

FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Ass. Prof. art. Mirta Kudrna - Ass. Prof.
art. Elizabeta Zalović
Organ V

1.3. Associate teachers

1.6. Year of the study programme

5th

1.7. Credits (ECTS)
1.8. Type of instruction (number of hours L
+ S + E + e-learning)

6 (3+3)
60 L

1.4. Study programme (undergraduate,
graduate, integrated)

Graduate

1.9. Expected enrolment in the course

Individual classes

1.5. Status of the course

elective

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

Classes are not held on-line

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course

2.3. Learning outcomes at the level of
the programme to which the course
contributes

2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)

Acquisition and gaining of skills of organ technique and interpretation through a detail analysis of musical works of organ
literature of various stylistic periods and difficulty. Depending on the previous musical education, students will jointly with the
professor create their own way of performing set compositions.
Completed undergraduate study of Church Music: needed level of knowledge from the course Solfeggio, Harmony, and Piano.
Successfully passed preliminary exams and exams in the courses Organ I, II, III, IV.
Student are/have:
Able to understand, analyse, and conduct a more demanding repertoire for organ of various musical styles and periods,
Able to compare and differentiate between manners of interpretation in accordance with aesthetical demands of
certain musical periods of various organ schools
Entirely developed self-motivation and ability to learn and to be independent in application of techniques of practicing
Able to analyse musical forms of all musical periods for the purpose of a more successful interpretation
Able to independently and in an authentic way use organ registers of various historical periods and they learn these
in a practical way through study trips and field classes
developed musical profile through musical expression on public performances.
Student is/has:
- able to independently perform and create his/her own interpretations of more demanding organ works of various styles and
periods
- familiarised with a larger part of organ literature of sacral and secular contents

1

FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

2.5. Course content broken down in
detail by weekly class schedule
(syllabus)

2.6. Format of instruction:

2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

- able to critically evaluate conducted musical works
- actively and independently plan and participate in musical manifestations appropriate to sacral space and liturgical year
- independently apply laws of the usage of stylistically appropriate registration for compositions that have been set by the
programme
- capable of (through acquired knowledge and skills) contributing to higher quality and aesthetical level of liturgical celebrations
as a solo player or co-repetitor on organ
Acquisition of the skill of playing organ for the purpose of being capable of meeting the professional demands of church organ
player; solo performances, improvisation, co-repetition of choirs of various profiles.
During the study, students will get familiarised with organ literature in terms of stylistic periods: from the old masters, early
Baroque, entire opus of J. S. Bach, including corals and great forms with fugues, all the way to compositions of the 19th and the
20th century, as well as contemporary authors; a special emphasis is placed on literature of Croatian composers, which will
contribute to revitalisation of the rich national organ tradition.
Classes are individual, of practical nature, and conducted on the instrument (organ). Students´ attention is directed to technical
precision, stylistic traits, articulation, interpretation, and registration.
The exam consists of practical conduction of compositions that are determined by the programme of the study.
The exam is conducted in front of a committee. Students who perform outside of the Faculty spaces in the name of the Faculty
need to pass the audition in front of the Institute committee. A work that has been publicly performed during the summer
semester and is listed among the exam programme, is recognised as a part of the exam if the committee is present at the
performance.
Students who decide to attend the graduate exam on organ will perform a public performance in a church with the programme
of appropriate level of difficulty, under the direction of a mentor.
lectures
2.7. Comments:
individual tasks
seminars and workshops
multimedia and net
exercises
laboratory
on line in complete
mentor-guided work
mixed e-learning
(add other)
field classes
Regular class attendance, continuous practicing of set compositions that are covered during classes, mastering of material
determined by the annual programme, attendance and successful passing of the preliminary exam and the final exam,
participation in internal and external concerts of the Institute for Church Music.
Class attendance
YES
Research
Practical work
YES
Experiments
Report
Public performances
YES
Essay
Seminar paper
Annual exam
YES
Preliminary exam
YES
Oral exam
(add other)
Written exam
Project
(add other)
At the preliminary exam in front of the committee students who have not met the demands of the set programme will not get a
positive grade, while others are graded in accordance with the demonstrated level of technical skill and artistic interpretation.
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME
Number of
copies in the
library

Title

2.11. Required literature (available in the
library and via other media)

2.12. Optional literature (at the time of
submission of study programme
proposal)
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

Skladbe starih majstora: C.Meluro, G.Frescobaldi,J. Böhm, N.Bruhns,D. Buxtehude,
V.Lübeck,F. Couperin, G.Muffat, L.N.Cleramboult,
A.Raison, J.Titelouse i dr.)
J.S.Bach: Orgelwerkw BWV 525-530 (Trio sonate), 532, 534,537,538,
540,541,542,543,544, 546, 548, 550, 564, 566
J.S.Bach: Schübler Choräle BWV 654-650
J.S.Bach: Leipziger Choräle BWV 651-668
Skladbe autora XIX.st: izbor iz opusa M. Regera, J. Brahmsa, R. Schumanna, C.
Francka, A.
Guilmanta, Ch.M. Widora E- Gigouta, Th- Duboisa, F. Mendelssohna, Rheinbergera, F.
Liszta i drugih
Skladbe suvremenih autora XX. I XXI. st L. Viernea, J. Alaina, M. Duprea, F.
Peetersa,
M Duruflea, J. Langlaisa, P. Ebena, O. Messiaena i drugih.
Skladbe hrvatskih skladatelja: F. Dugan, F. Lučić.,A. Vidaković. A. Klobučar, F.
Parać, D. Kempf, Ž. Brkanović, K. Seletković, A. Knešaurek i drugi..)

Preliminary exams, exams, internal and external performances.
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Availability via
other media

FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION

1.2. Name of the course

Vesna Šepat Kutnar, MS Art./ Konstilija
Nikolić Markota, Prof.
Piano

1.3. Associate teachers

/

1.4. Study programme (undergraduate,
graduate, integrated)

Graduate

1.9. Expected enrolment in the course

6

1.5. Status of the course

Elective

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

1

1.1. Course teacher

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course
2.3. Learning outcomes at the level of
the programme to which the course
contributes
2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)

2.5. Course content broken down in
detail by weekly class schedule
(syllabus)
2.6. Format of instruction:

1.6. Year of the study programme

5th

1.7. Credits (ECTS)
1.8. Type of instruction (number of hours L
+ S + E + e-learning)

4 (2 + 2)
30 L

Acquisition of concert readiness of public performance on piano, and an artistic associate co-repetitor
Completed courses Piano 3 and Piano 4 at the ICG with the minimal grade of very good (4) or excellent (5). For students
coming from other faculties – an audition in front of a committee with minimal programme for annual exam for Piano 4.
Acquisition of a concert performer of chamber music and co-repetition on piano.
Readiness to publicly perform works on piano
Readiness to critically evaluate musical interpretations
Acquisition of competencies for a co-repetitor on piano.
Acquisition of knowledge in selection of literature for preparation of concerts, liturgical celebrations, joint playing in various
forms, and for formation of piano classes in musical schools.
Preparation and public performance of one concert programme on piano in the minimal duration of 50 minutes.
Preparation and public performance of a repertoire of chamber music in the minimal duration of 10 minutes (selected
programme of accompanying singers or instrumentals).
Visitations to piano classes of other professors in the minimal duration of 5 teaching hours.
Piano recital concerts attendance with a written critical review of the concert (minimally 3 concerts).
Piano pedagogy seminar attendance as field classes (active or passive, minimally one seminar with the attendance certificate).
lectures
individual tasks
2.7. Comments:
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

2.11. Required literature (available in the
library and via other media)

2.12. Optional literature (at the time of
submission of study programme
proposal)
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

seminars and workshops
multimedia and net
exercise
laboratory
on line in complete
mentor-guided work
mixed e-learning
concert public performances
(add other)
field classes
Obligations of students are explained in detail in the course contents: class attendance, visitations, piano pedagogy concerts
and seminars attendance, and public performance are all obligatory.
Class attendance
YES
Research
Practical work
YES
Experiments
Report
Field classes seminar
YES
Concert performance –
YES
Essay
Seminar paper
exam
Preliminary exam
Oral exam
Visitations
YES
Written exam
Project
YES
Conducted piano class
YES
Grading is done by a grading committee made of three members according to the suggested grade of the course teacher,
achieved results on public performances of a concert repertoire that can take place in the Institute spaces or outside of it.
The minimal result is the performance of one concert programme.
Number of
Availability via
Title
copies in the
other media
library
Original artistic literature of all stylistic periods.

Literature of chamber music and co-repetitions. Methodical books and handbooks.
Successfully performed public performance on piano in front of a committee consisting of two members who are piano
professors and positively graded conducted piano recital.
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Milan Hibšer, Prof.
Improvisation III

1.3. Associate teachers

1.6. Year of the study programme
1.7. Credits (ECTS)
1.8. Type of instruction (number of hours L
+ S + E + e-learning)

5th
4 (2 + 2)
60 L

1.4. Study programme (undergraduate,
graduate, integrated)

graduate

1.9. Expected enrolment in the course

7

1.5. Status of the course

elective

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

0

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course
2.3. Learning outcomes at the level of
the programme to which the course
contributes
2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)

2.5. Course content broken down in
detail by weekly class schedule
(syllabus)

To familiarise students with the art of “ad hoc” composing on an instrument. To make students capable of individual creation
and conduction of their own shorter and longer improvised scores within a liturgical celebration or outside of it. The emphasis is
on the concert improvisation.
Completed course Improvisation II.
To apply theoretical, musicological, liturgical and historical knowledge in evaluating an organ improvisation, its aesthetics, and
its other values in all segments of the Church music.
- to be familiarised with the historical development of improvisation,
- to differentiate between styles of improvisation in relation to periods and traditions,
- to critically evaluate improvisations of various styles and to consciously use elements of the tradition in one’s own composing,
- to understand the purpose of and the need for improvisation in a liturgical act and to act in accordance with this need.
- introduction into the course Improvisation III (repetition)
- upgrade of acquired knowledge through a new historical-stylistic form
- Renaissance paragraphs (dances) according to old masters
- French Baroque school – French suite – Mass for organ
- Italian toccata – Frescobaldi
- English old masters – “Voluntary”
- German school – Toccata, concerts, passacaglias, ciacones
- Classicism – a paragraph according to Mozart
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

2.6. Format of instruction:

2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

2.11. Required literature (available in the
library and via other media)

- German Romanticism – various musical forms
- French Romanticism – various musical forms
- Contemporary organ music (improvisation)
- emphasis on modern French improvisation school (Messiaen)
- study and evaluation of textbooks of improvisation
- study and evaluation of records of improvisation and a detail harmonic-formal analysis
- search for one´s own stylistic-harmonic language
- writing of a “plan” of practicing (for the period after studying) as a constituent part and need of a graduate church musician
lectures
2.7. Comments:
individual tasks
seminars and workshops
multimedia and net
exercises
laboratory
on line in complete
mentor-guided work
mixed e-learning
(add other)
field classes
Regular class attendance, passed preliminary exams.
Class attendance
YES
Research
Practical training
Experimental work
Report
(add other)
Seminar essay
Essay
(add other)
Preliminary exams
Oral exam
(add other)
YES
Written exam
Project
(add other)
The final grade is based on continuous evaluation of students during classes and on the final exam in the form of improvisation
of a few paragraphs with set themes.
Number of
Availability via
Title
copies in the
other media
library
Reiner Gaar, Orgelimprovisation, Stuttgart 2003.
Hans Gebhard, Praxis der Orgelimprovisation, Frankfurt 1993.
Marcel Dupré, Cours Complet d'Improvisation à l'Orgue, Paris 1925.
Jeffrey Brillhart: Breaking Free, Colfax, 2011.

2.12. Optional literature (at the time of
submission of study programme
proposal)
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

Conduction of a questionnaire on the quality of work of the teacher.
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME

Table 2. Course description
*The table needs to be copied for each course
1. GENERAL INFORMATION
1.1. Course teacher
1.2. Name of the course

Ass. Prof. art. Marko Magdalenić,
Conducting III

1.3. Associate teachers

1.6. Year of the study programme
1.7. Credits (ECTS)
1.8. Type of instruction (number of hours L
+ S + E + e-learning)

5th
4 (2 + 2)

7

1.4. Study programme (undergraduate,
graduate, integrated)

Graduate

1.9. Expected enrolment in the course

1.5. Status of the course

elective

1.10. Level of application of e-learning
(level 1, 2, 3), percentage of online
instruction (max. 20%)

30 L

2. COUSE DESCRIPTION
2.1. Course objectives
2.2. Course enrolment requirements and
entry competences required for the
course
2.3. Learning outcomes at the level of
the programme to which the course
contributes

To equip students for conducting vocal, instrumental, and vocal-instrumental compositions with continuous work on manual
technique, conducting analysis of composition and artistic interpretation of specific works.
To prepare students for working with a mixed choir and to follow their rehearsals for public performances (concerts, Eucharistic
celebrations).
Passed exam in the course Conducting II.
After passing the exam, students will be able to analyse a composition in the conducting way, to apply their manual technique
skill in practice, and to be aware of ways in which artistic works can be qualitatively performed.

2.4. Learning outcomes expected at the
level of the course (4 to 10 learning
outcomes)

- to be capable of analysing a composition in the conducting way which are written during classes
- to be capable of performing compositions with manual technique which are written during classes
- to be aware of ways of qualitative performance of compositions which are written during classes
- to be capable of conducting rehearsals with a mixed choirs
- to be capable of conducting public performances (concerts, Eucharistic celebrations)
- to be aware of preparatory actions needed for organisation of public performances (developing the concept of performance,
communication with singers and musicians, preparation of note materials, conceptualising and making of a poster, programme
flyers)

2.5. Course content broken down in
detail by weekly class schedule

- analytical, manual, and artistic-interpretative preparation of masses (at least 1 per semester)
- analytical, manual, and artistic-interpretative preparation of other vocal compositions (at least 2 per semester)
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FORM 1 Evaluation of university study programmes of undergraduate,
graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME
(syllabus)

2.6. Format of instruction:

2.8. Student responsibilities

2.9. Screening student work

2.10. Grading and evaluating student
work in class and at the final exam

2.11. Required literature (available in the
library and via other media)

- analytical, manual, and artistic-interpretative preparation of instrumental compositions (at least 1 per semester)
- analytical, manual, and artistic-interpretative preparation of vocal-instrumental compositions (at least 1 per semester)
- preparation and conduction of a public performance (at least 1 per semester)
lectures
2.7. Comments:
individual tasks
seminars and workshops
multimedia and net
exercises
laboratory
on line in complete
mentor-guided work
mixed e-learning
(add other)
field classes
Class attendance, individual tasks, rehearsals with a mixed choir, public performances (concerts, Eucharistic celebrations).
Class attendance
YES
Research
Practical work
YES
Experiments
Report
(add other)
Essay
Seminar paper
(add other)
Preliminary exam
YES
Oral exam
(add other)
Written exam
YES
Project
(add other)
Knowledge and continuous work of students is being evaluated during classes and at the preliminary exam, while the final
grade is given at the final exam.
Number of
Availability via
Title
copies in the
other media
library
Klobučar: Misa
x
Marović: Misa
x
Bajamonti: Misa
x
Gounod: Misa
x
Vidaković: Misa
x
Schubert: Misa
x
Njirić: Božja ljubav sveta
x
Kverno: Ave verum
x
Kokot: Jubilarni triptih
x
Kolb: Ave Maria
x
Županović: Šibenska molitva
x
Vidaković: Zdravo, o moj anđele
x
Gounod: O salutaris hostia
x
Corelli: Concerto grosso op.6, br.8
x
Mozart: Serenada za gudače u G-duru
x
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graduate and integrated undergraduate and graduate studies, and vocational studies
DETAILED PROPOSAL OF THE STUDY PROGRAMME
Vivaldi: Gloria
Novačić: Aleluja
2.12. Optional literature (at the time of
submission of study programme
proposal)
2.13. Quality assurance methods that
ensure the acquisition of exit
competences
2.14. Other (as the proposer wishes to
add)

x
x

Participation in public performances (concerts, Eucharistic celebrations).
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