
FORM 1  Evaluation of university study programmes of undergraduate, graduate,  

integrated undergraduate and graduate studies, and professional studies 

DETAILED PROPOSAL OF THE STUDY PROGRAMME  

1 
 

   

GENERAL INFORMATION ON THE STUDY PROGRAMME AND AMENDMENTS AND ADDITIONS  

1. Name of the study programme Graduate Study Programme of Church Music – Musical Pedagogy  

2. Provider of the study programme  Catholic Faculty of Theology of the University of Zagreb – Institute for Church Music “Alba Vidaković”  

3. Type of the study programme Vocational study programme                            University study programme              x 

4. Level of the study programme  Undergraduate           Graduate         x Integrated             Postgraduate specialist       

5. Way of conducting the study programme Classical                             x Mixed (Classical + online)     Online in entirety     

6. Academic/professional title given after 
completion of the study programme 

Master in Church Music – Musical Pedagogy 

 

2. INTRODUCTION 

2.1. Reasons for starting the study programme 

Considering specificity and uniqueness of the Study Programme in Church Music that contains a synthesis of church-

musical and general musical courses and provides students with the complete musical education in the area of sacral 

music and musical pedagogy, the need for creating the vertical in the study programme that will allow completeness 

of the study and, at the same time, allow masters of church music to be competitive at the labour market has been 

noticed. 

2.2. Assessment of the study programme’s 
usefulness relative to the demand in the 
labour market in the public and private 
sectors 

The fifty-year long continuous pedagogical work on educating church musicians in combination with pedagogical 

musical direction has shown which competencies need to be had for working in social and Church institutions. By 

completing this study students will acquire a possibility to work in state and Church schools, cultural and pastoral 

centres, media houses, cultural institutions of a wide profile, etc. 

2.3.  Compatibility of the study programme with 
the University mission and the strategy of the 
proposer, as well as with the strategy 
statement of the network of higher education 
institutions. 

The study programme in Church music-musical pedagogy is entirely harmonised with the mission of the University, as 

well as with strategic goals of the KBF. With this study programme that is within the frame of the strategy of advancing 

education and learning, as well as building up professional personality of students, a large contribution to the 

development of society is provided. A special attention is directed to advancement of quality of the programme and 

teaching, promotion of excellence of teachers and students, as well as to cooperation with other institutions of higher 

learning. 

2.4.  Comparability of the study programme with 
other accredited programmes in higher 
education institutions in the Republic of 
Croatia and EU countries (name two 
programmes at most, of which one is from an 
EU country, and compare it with the 
proposed programme (provide internet 
addresses of the programmes) 

 

Study Programme of Church Music-Musical Pedagogy is comparable to similar study programmes at the following 
institutions of higher education: 
MUZIČKA AKADEMIJA SVEUČILIŠTA U ZAGREBU Odsjek Glazbena pedagogija 
AKADEMIJA ZA GLASBO LJUBLJANA –Odd. za GLASBENU PEDAGOGIKU I Odd. za SAKRALNo GLASBO 
http://www.ag.uni-lj.si 
PONTIFICIO ISTITUTO AMBROSIANO DI MUSICA SACRA  
www.unipiams.org 
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UNIVERSITÄT FÜR MUSIK UND DARSTELLENDE KUNST WIEN -ABTEILUNG MUSIKPÄDAGOGIK, 
KIRCHENMUSIK 
(http://www.mdw.ac.at/?pageid=168) 
 

2.5. Openness of the study programme to student 
mobility (horizontal, vertical in the Republic of 
Croatia, and international)  

Mobility of students is the result of the cooperation of the KBF with other constituents of the University of Zagreb and 
various institutions of higher education abroad, with which bilateral contracts have been signed. Cooperation is also 
realised in the form of mutual individual initiatives of students interested in exchanges with other institutions of higher 
education that operate according to a similar teaching programme. 

2.6. Relationship with the local community 
(economy, entrepreneurship, civil society, 
etc.) 

By completing graduate university study programme of Church Music-Musical Pedagogy, master in Church Music-
Musical Pedagogy is equipped to work in elementary schools as a teacher of Musical Culture, as a teacher of Musical 
Art in comprehensive schools, and in elementary musical schools as a teacher of musical theoretical courses. 
He/she can act as a director of church, amateur choirs and orchestras, as an animator of musical culture in local 
communities and as a director of musical activities in ecclesial or secular institutions. With wide spectrum of 
knowledge in the area of ecclesial and secular musical art, he/she is capable to contribute to evaluation, preservation, 
and promotion of Croatian sacral heritage in s quality manner. 
He/she can act as a newspaper, radio, or television editor and as an independent artist in the area of musical 
creativity.  

2.7. Compatibility with requirements of 
professional organizations 

-      

2.8. Name possible partners outside the higher 
education system that expressed interest in 
the study programme  

There is an obvious interest in and the need for the study programme of Church Music-Musical Pedagogy in 

elementary schools, comprehensive schools, elementary musical schools, parish pastoral communities, and religious 

educational institutions. 

2.9. Other (as the proposer wishes to add) -      

 

3. GENERAL INFORMATION 

3.1. Scientific/artistic area of the study programme  Musical art/church music-musical pedagogy  

3.2. Duration of the study programme (is there an 
option of distance learning, part-time 
studying, etc.) 

1 year (2 semesters) 

Study programme is conducted in cooperation with the Musical Academy of the University of Zagreb  

3.3. The minimum number of ECTS required for 
completion of study 

60 ECTS 

3.4. Enrolment requirements and admission 
procedure  

In order to enrol to the graduate Study Programme in Church Music-Musical Pedagogy, an applicant has to complete 

undergraduate Study Programme in Church Music Musical Pedagogy Module that is conducted in cooperation with 

the Musical Academy of the University of Zagreb. 

3.5. Learning outcomes of the study programme 
(name 15-30 learning outcomes) 

 

By completing graduate Study Programme in Church Music-Musical Pedagogy, Master in Church Music-Musical 
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Pedagogy will acquire the following competencies: 
- comprehensive familiarisation with theoretical principles of the area of musical pedagogy 
- ability to mediate knowledge and skills related to theoretical musical courses 
- can follow and analyse consciously, with understanding, every printed note text as well as its auditory realisation in 
its vertical and horizontal dimension 
- has knowledge and skills needed for leading vocal and/or instrumental ensembles 
- in line with his/her creative potential, he/she can independently realise (compose) smaller or larger musical pieces 
and elaborate them appropriately harmonically and in a polyphonic manner 
- can use computer technology as auxiliary means in creating, presenting, and publishing formation of his/her works 
- ability to recognise by hearing, and on a higher level, more complex musical material, to memorise it and to 
manipulate it 
- very good knowledge of capital sacral and secular works of historical and contemporary musical styles and 
understanding of their role in the development of musical creativity 
- very good knowledge of technique, form, and auditory formation in musical creativity 
- detail familiarisation with elements of secular and church music, understanding of their interaction and principles of 
their organisation 
- understands forms and processes on which musical improvisation is based and application of these in practice 
- has developed ability of learning, self-motivation, and independency in work 
- has the ability to lead projects and to cooperate with others on more complex joint projects 
- has the ability to individually conduct organ works of various styles and periods 
- has the ability to evaluate and interpret the oldest works of sacral music, its aesthetics, to read of adiastematic and 
diastematic notation, and to sing from list, as well as knowledge of old-church moduses 

3.6. Employment possibilities (list of potential 
employers) and opinion of three organizations 
associated with the labour market on the 
adequacy of anticipated learning outcomes 
(attach) 

By completing University Graduate Study Programme of Church Music-Musical Pedagogy, Master in Church Music-

Musical Pedagogy becomes capable of working in elementary schools and comprehensive schools and in elementary 

and, partly, in secondary musical and dance schools as a teacher of theoretical musical courses. He/she can lead 

amateur choirs, orchestra, and similar bands, and promote other appropriate musical activities. In the wider area of 

musical industry, he/she can work in musical publishing (computer notation, redaction, editing), musical production 

and distribution, musical management and in media, for instance as an editor, reporter, or speaker. He/she can act as 

an independent artist in the area of musical creativity. 

3.7. Possibilities of continuing studies at a higher 
level  

Master in Church Music-Musical Pedagogy, who has completed the University Graduate Study Programme of Church 

Music-Musical Pedagogy has a right to enrol in the Postgraduate Study Programme at the Musical Academy of the 

University of Zagreb and in other compatible postgraduate study programmes of church music abroad, in accordance 

with their conditions of enrolment. 

3.8. If submitting proposals for graduate studies, 
name undergraduate studies of the proposer 

The Undergraduate Study Programme of Church Music – Musical Pedagogy Module at the KBF of the University of 



Table 3. List of required and elective courses and/or modules with class hours and ECTS credits  

*As needed, the table can be copied. 
 

LIST OF COURSES/MODULES 

Year of study:   fifth (V.)  

Semester:   winter 

MODULE COURSE COURSE TEACHER 
semest

er 
L S E 

e-

learn

ing 

ECTS 
Obligatory

/elective  

Musical Pedagogy  

Interpretation and Conduction of Gregorian 

Chants 
Assoc. Prof. Katica Koprek, PhD I. II. 10  20  4 obligatory 

Harmonisation of Gregorian Chants Prof. Miroslav Martinjak, MS Art. I. 30    2 obligatory 

Selected Issues in Liturgics 

 
Assoc. Prof. Ante Crnčević, PhD I. 20  10  2 obligatory 

Hymnology  Ass. Prof. Krešimir Šimić, PhD I. 30    2 obligatory 

Organ V 
Ass. Prof. Art. Mirta Kudrna and 

Ass. Prof. Art. Elizabeta Zalović 

I. II. 
 

60    6 obligatory 

Improvisation III Milan Hibšer, MS Art. I. II. 60    4 obligatory 

Conducting III Ass. Prof. Art. Marko Magdalenić I. II. 30    4 obligatory 

Choir Singing V Danijela Župančić, Prof.  I. II. 90    6 obligatory 

Musical Instruments with Preparation for 

Ensembles 
Ass. Prof. Marko Magdalenić I. II. 60    4 obligatory 

Musical Literature in the School  * Ana Čorić, Ass. I. II. 45  15  4 obligatory 

Introduction to Ethno-Musicology * Assoc. Prof. Naila Ceribašić, PhD II. 45    5 obligatory 

Tambourines II * Siniša Leopold, senior lecturer  I. II. 60    4 obligatory 

Croatian Liturgical Musical Codes  Assoc. Prof. Katica Koprek, PhD II. 10 10 10  2 elective 

Piano  
Vesna Šepat Kutnar, MS Art. and 

Konstilija Nikolić Markota, Prof.  
I. II. 30    4 elective 

Liturgical Playing  Ass. Prof. Ruža Ljubičić, MS Art. I. II. 15  15  4 elective 

Chamber Playing  

Danijela Župančić, Prof., Ass. Prof. Art. 

Mirta Kudrna and Ass. Prof. Art. 

Elizabeta Zalović 

I. II. 30    2 elective 



 

 

 Conducting III – An Additional Class Ass. Prof. Art. Marko Magdalenić I. II. 30    4 elective 

Organ V – An Additional Class 
Ass. Prof. Art. Mirta Kudrna and 

Ass. Prof. Art. Elizabeta Zalović 
I. II. 30 

   
4 elective 

The History of Croatian Music* Ivan Ćurković, Ass., PhD II. 30 
   

2 
elective 

World Music* Ass. Prof. Mojca Piškor, PhD I. 30 
   

3 
elective 

Musical Computer Science 1* 
Prof. Vjekoslav Nježić, PhD 
Assoc. Prof. Art. Srđan Dedić 

I. II. 30    4 
elective 

Theory and History of Music Critique* Assoc. Prof. Dalibor Davidović, PhD I. II.  30 30  6 
elective 

Children´s Choir* 
Assoc. Prof. Art. Jasenka Ostojić 
Radiković 

I. 15    2 
elective 

Basics of Composition 1* 
Prof. Srećko Bradić, PhD 

I. II. 60    10 
elective 

* these courses are followed at the Musical Academy of the University of Zagreb 
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4. DESCRIPTION OF THE STUDY PROGRAMME 

4.1. List of mandatory and elective courses and/or modules with class hours and ECTS credits (appendix: Table 1) 
4.2. Description of each course (appendix: Table 2) 

4.3. Structure of the study (number of semesters, 
trimesters, class size for lectures, seminars, 
exercises) 

The study is structured in two semesters. A part of teaching is conducted individually, while group courses are 

conducted in smaller (2-6), medium (7-10) and large (up to 25 – courses in which students play together) groups. 

4.4. Requirements for enrolment in successive 
semesters or trimesters 

Fulfilled study obligations in the previous semester. 

4.5. List of courses and/or modules that the 
student can take in other study programmes 

Students can enrol into elective courses proposed in the teaching plan for specific semesters or into some other 

elective courses at the KBF or at the Musical Academy. The list of elective courses is determined each academic year 

and is published in the Schedule of Lectures. 

4.6. List of courses and/or modules offered in a 
foreign language as well (name which 
language) 

- 

4.7. Completion of study: 

a.   Final requirement for completion of study Final thesis Diploma thesis x Final exam Diploma exam x 

b.   Requirements for final/diploma thesis or 
final/diploma/exam 

The requirements for attending the diploma exam are the following: fulfilment of all study obligations, gathering of all 

signatures, passing of all exams in courses prescribed by the conduction plan. 

c. Procedure of evaluation of final/diploma exam 
and evaluation and defence of final/diploma 
thesis 

Success is evaluated on the basis of written and defended diploma thesis and the practical part of the diploma exam in 

organ or in conduction, as chosen by a participant. 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Assoc. Prof. Katica Koprek, PhD 1.6. Year of the study programme 5th  

1.2. Name of the course Interpretation and Conducting of 
Gregorian Singing 1.7. Credits (ECTS) 10 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 20 L + 40 E 

1.4. Study programme (undergraduate, 
graduate, integrated) graduate 1.9. Expected enrolment in the course 7 

1.5. Status of the course obligatory 
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

 

2. COUSE DESCRIPTION 
2.1. Course objectives Interpretation and conducting of Gregorian chants according to neumatic and square (Vatican) notation.  
2.2. Course enrolment requirements and 

entry competences required for the 
course  

Passed entry exam at the ICG.  

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

Reading and singing a vista, individual interpretation and conducting of a Gregorian repertoire according to the neumatic and 
square (Vatican) notation. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

Ability to: 
- Evaluate oldest sacral music, 
- Independently interpret and conduct Gregorian chants   

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

- Interpretation of basic and complex neums  
- Articulation in the Gregorian monody (syllabic, neumatic), 
- Interpretation of melodic and rhythmic letters of St. Galen and Laon notation 
- Melodic-expressive level of text 
- Interpretation of episeme in St. Galen notation 
- Melodic-verbal style 
- Interpretation of neums of repercussions 
- Conducting of a Gregorian repertoire according to neumatic notation. 

2.6. Format of instruction:  lectures   samostalni  zadaci   2.7. Comments: 
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 seminars and workshops  
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

      

2.8. Student responsibilities Regular class attendance, active work during classes. 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  (add other)  
Essay  Seminar paper  (add other)  
Preliminary exam  Oral exam  (add other)  
Written exam  Project  (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  Quality and success of work are monitored during practical exercises, while the grade is determined during the exam. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

K. Koprek, Snaga pjevane Riječi. Paleografsko-semiloške prosudbe srednjovjekovnih 
gregorijanskih napjeva, HDCG, 2013.  Zagreb. 

            

GRADUALE TRIPLEX, Solesmis, MCMLXXIX             
GRADUALE SIMPLEX, (1988) 
PSALTERIUM MONASTICUM, Solesmis (1981) 
LIBER  USUALIS 
LIBER  HYMNARIUS 

            

             
             
             

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

      

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Continuous monitoring of work and advancement. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Prof. Miroslav Martinjak, MS Art. 1.6. Year of the study programme 2nd – 4th  
1.2. Name of the course Harmonisation of Gregorian Singing  1.7. Credits (ECTS) 2 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) L 30  

1.4. Study programme (undergraduate, 
graduate, integrated) graduate    1.9. Expected enrolment in the course 7 

1.5. Status of the course obligatory  
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

      

2. COUSE DESCRIPTION 

2.1. Course objectives 
To familiarise students with the skill of accompanying Gregorian chants on organ, harmony, or piano, in accordance with laws 
of Gregorian hexachord that become the basis of creating harmony accompaniment. Beside this, students will get familiarised 
with laws of modal harmony. 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

At least basics of Gregorian singing (first year of study at the Institute for Church Music “A. Vidaković”) should be completed. 
Students should also be familiarised with basics of classical harmony. 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

Mastery of the skill of instrumental accompaniment of Gregorian chants in the modal style. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

Mastery of modal harmony. 
Accompaniment of Gregorian chants on organ or piano. 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

 Archaic modality 
 Modal hexachord 
 Usage of chords in individual hexachords 
 Non-chord notes (passable, alternating, appoigiatures, double appogiatures, anticipatory notes) 
 Cadences (Dorian, Phrygian, Lydian, Mixolydian) 
 Usage of septachords 
 Forms of transposing  

2.6. Format of instruction:  lectures  individual tasks   2.7. Comments: 
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 seminars and workshops   
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 multimedia and net 
 laboratory 
 mentor-guided work 
       (add other)                

      

2.8. Student responsibilities       

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  (add other)  
Essay  Seminar paper  (add other)  
Preliminary exam  Oral exam  (add other)  
Written exam YES Project  (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

Working on home tasks during the whole year and passing of the written exam. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

M. MARTINJAK, Orguljska pratnja gregorijanskih napjeva, Zagreb, 2005.             
N. DEVČIĆ, Harmonija, Zagreb, 1975.             
M. SPRINGER, Die Kunst der Choralbegleitung, Theoretisch praktische Anleitung zum 
richtigen Singen und Begleiten des gregorianischen Chorals,Regensburg, 1907. 

            

                  
                  
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

H. POTIRON, Lecon pratiques d’accompagnement du chant gregorien, Paris,  Tournai, Rome, 1938. 

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Class and exercise attendance and regular work on tasks through which students acquire practical knowledge and the skill of 
harmonic accompaniment of old Gregorian chants. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Assoc. Prof. Ante Crnčević, PhD 1.6. Year of the study programme 5th  
1.2. Name of the course Selected Issues in Liturgics 1.7. Credits (ECTS) 2 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 20 L + 10 E 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate  1.9. Expected enrolment in the course 7 

1.5. Status of the course Obligatory  
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

      

2. COUSE DESCRIPTION 

2.1. Course objectives 
To familiarise students with contemporary and current issues in the area of liturgical pastoral and liturgical music; to equip 
students for musical formation of liturgical non-Eucharistic celebrations; to introduce students into liturgical postulates of writing 
liturgical compositions.  

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Successfully passed other courses in the area of liturgy, including the teaching programme of the study. 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

Students will expand their knowledge and skills in terms of their previous liturgical education and they will apply these to 
concrete (selected) liturgical celebrations. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

Familiarisation with inner ritualistic structure and theological sense of non-Eucharistic celebrations; 
Being able to write liturgical compositions for selected celebrations, according to liturgically set texts; 
Being able to select liturgical compositions for specific celebrations according to liturgical and musical criteria; 
Liturgical-musical programming of the liturgical year (according to individual cycles); 
Being able to lead permanent formation of signing choirs in basics of liturgics and in liturgical art. 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

1. A systematic theological ritualistic-structural overview of sacramental non-Eucharistic celebrations of all sacramentals, with 
an emphasis on musical formation of a celebration. 
1a) musical formation of the celebration of baptism 
1b) musical formation of the celebration of wedding 
1c) musical formation of the celebration of Christian funeral 
1d) the relation between sacramental non-Eucharistic celebration and the rhythm of the liturgical year 
2. A textual and theological analysis of liturgical texts within specific celebrations and within specific cycles of the liturgical year; 
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their comparison and complementarity; theological characteristics and determinants for musical formation. 
2a) analysis and musical formation of liturgical texts of Advent 
2b) analysis and musical formation of liturgical texts of Lent and Easter time 
2c) time “throughout the year” and planning of liturgical-musical repertoire 
3. The relation between music and sung parts with liturgical euchology and Scriptural texts proclaimed in selected celebrations.  
4. Liturgical characteristics of the office of singing; singers and organ players as bearers of “liturgical offices”. Cooperation of 
singers and musical office-holders with other bearers of pastoral offices. 
5. Musical programming of the liturgical year; programme and pastoral characteristics of specific cycles. 
6. Selected issues in liturgical pastoral. 
 

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises 
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
      

2.8. Student responsibilities       

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report        (add other)  
Essay  Seminar paper        (add other)  
Preliminary exam  Oral exam YES       (add other)  
Written exam  Project        (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

Grading takes into account results of practical exercises specified for each student individually and the final oral exam. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

A. Crnčević, I. Šaško, Na vrelu liturgije, Zagreb 2009. 2  
V. Zagorac, Kristova otajstva, Zagreb 1998. 4  
AA. VV., Musica per la liturgia, Ed. Messagero, Padova 1996. 1  
                  
                  
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 
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2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

      

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Ass. Prof. Krešimir Šimić, PhD 1.6. Year of the study programme 5th   
1.2. Name of the course Hymnology  1.7. Credits (ECTS) 2 

1.3. Associate teachers - 1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 30 L 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate  1.9. Expected enrolment in the course 7 

1.5. Status of the course Obligatory 
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

      

2. COUSE DESCRIPTION 

2.1. Course objectives 
To familiarise students with the most important authors of the Latin hymnody corpus. To provide students with a historical 
overview of the Croatian hymnody from the Middle Ages until today. To make students capable of further individual research of 
hymnodist musical culture.  

2.2. Course enrolment requirements and 
entry competences required for the 
course  

      

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

To apply musical-theoretical, church-musical, and musicological knowledge on evaluation of sacral music and its aesthetics. To 
use knowledge of theoretical musical courses, history of music, and practical disciplines in activities in all segments of sacral 
musical life, in work in media, or in the area of culture. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

- to understand and argumentatively present basic terms such as hymn, sequence, trop, church song, 
- to be familiarised with basic directions of the development of Latin hymnody, 
- to differentiate between liturgical and non-liturgical hymnody, 
- to critically present the most important collections and authors of Croatian hymnodist culture, 
- to compare the Latin hymnody and Croatian religious poetry, 
- to describe influences of basic historical-stylistic musicological movements on the development of hymnodist culture 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

- Basic terms (hymn, sequence, trop) 
- Hymn division (liturgical – non-liturgical) 
- Latin hymnody 
- Croatian Latin hymnody (Liber sequentiarium at sacramentarum, Većengin and Čikin časoslov) 
- Croatian Medieval religious poetry (Code Slave 11 – Pariška pjesmarica) 
- Glagolitic (Cyril´s) tradition: Klimantovićevi (Klemenovićevi rituali), Tkonski zbornik, Libro od mnozijeh razloga 
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- Marulićev (oficij) molitvenik, Firentinski zbornik, Zagrebački zbornik, Zbornik Ivana Vranića Bakaranina and Lulićev zbornik 
- Bratovštinske pjesmarice (Korčulanska pjesmarica bratovštine Svih svetih, Korčulanska (Foretićeva) pjesmarica and 

Pjesmarica bolske bratovštine) 
- Osorsko-hvarska pjesmarica 
- Rukopis Mihovila Vrančića, Rapska (Premudina) pjesmarica and Rapska (Picićeva) pjesmarica 
- Vartal 
- Splitsko-trogirska pjesmarica 
- Baffova pjesmarica and Ranjinin zbornik 
- Prekmurske pjesmarice 
- Croatian Renaissance religious poetry (Marko Marulić, Dominik Armanov, Šime Budinić, Petar Lucić, Šiško Menčetić) 
- Croatian Renaissance religious poetry (Mavro Vetranović, Nikola Dimitrović, Nikola Nalješković, Dinkjo Ranjina, Dominko 

Zlatarić) 
- Budljanska pjesmarica (1640), Pjesmarica Mihovila Bilanovića (1661) and Pjesmarica Šimuna Vitasovića (1685) 
- Croatian Baroque religious poetry (Ivan Bunić Vučić, Ignjat Đurđević, Ivan Gundulić, Bartol Kašić, Paskoje Primović) 
- Grgur Mekinić and the work of Croatian Protestants  
- Cithara octochorda 
- Baroque church songbooks(Georgićeva pjesmarica, Pavlinska pjesmarica, Nikola Krajačević, Baltasar Milovec) 
- Croatian church enlightenment (Matija Divković, Stjepan Margitić,  Juraj Mulih, Josip Milunović, Antun Kanižlić, Šimun Mecić, 

emerik Pavić, Petar Knežević) 
- Hymnodist reform of Maksimilijan Vrhovac 
- Josephinian influence  
- More important authors of the 19th century (Đuro Arnold, Marijan Jaić, Antun Sabolović, Mato Topalović, Vinko Basile, Pavao 

Štoos, Ilija Okrugić Srijemac, Fortunat Pintarić, Antun Ročić)  
- More important authors of the 19th century (Stjepan Skurla, Ante Truhelka, Josip Torbar, Šime Belanović, Đuro Eisenhut, Đuro 

Šimončić, Ljudevit Tomšić) 
- Authors of anthologies and the songbooks of special pieties (August Šenoa, Ivan Trnski, Jerko Vlahović, Stipan Grgić, Đuro 

Ott, Ivan Bozzoti) 
- Authors at the turn of the 19th to the 20th century (Mihovil Gattin, Josip Celinšćak, Stjepan Hadrović) 
- Compilation collections of church folk songs  
- Glagolitic tradition in the 19th century 
- Cecilian reform undertakings 
- Work of Milan Pavelić 
- Synthetic conclusion 

2.6. Format of instruction: 

 lectures  
 seminars and workshops 
 exercises    
 on line in complete 
 mixed e-learning 

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
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 field classes 

2.8. Student responsibilities       

2.9. Screening student work  

Class attendance YES Research       Practical work       
Experiments       Report             (add other)       
Essay       Seminar paper             (add other)       
Preliminary exam       Oral exam YES       (add other)       
Written exam       Project             (add other)       

2.10. Grading and evaluating student 
work in class and at the final exam  

The work of students will be evaluated and graded during classes and at the oral exam. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

1. Jacques Chailley, Povijest glazbe srednjeg vijeka, s francuskog prevela Jelena 
Knešaurek Carić, Hrvatsko muzikološko društvo, Zagreb, 2006. 

            

2. Hrvojka Mihanović-Salopek, Hrvatska himnodija od srednjeg vijeka do preporoda, 
Književni krug, Split, 1992. 

            

3. Mihanović-Salopek, Hrvojka, Hrvatska crkvena himnodija 19. stoljeća, Alfa, 
Zagreb, 2000. 

            

4. Kniewald, Dragutin, Himnodija zagrebačke stolne crkve, Zagreb, 1945. 
5. Hercigonja, Eduard, Srednjovjekovna književnost, Povijest hrvatske 
književnosti, knjiga 2, Liber-Mladost, Zagreb, 1975. 

            

             
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

1. Bujas, Gašpar, Rezultati u proučavanju dijela stare hrvatske poezije, Radovi Instituta u Zadru, VI–VII, Zagreb, 1960. 
2. Curtius, Ernst Robert, Europska književnost i latinsko srednjovjekovlje, s njemačkoga preveo Stjepan Markuš, Naprijed, 

Zagreb,² 1998. 
3. Hrvatska književnost srednjega vijeka, Pet stoljeća hrvatske književnosti, knjiga 1, urediliVjekoslav Štefanić, Biserka Grabar, 

Anica Nazor i Marija Pantelić, Matica hrvatska – Zora, Zagreb, 1969. 
4. Malić, Dragica, Jezik prve hrvatske pjesmarice, Hrvatsko filološko društvo, Zagreb, 1972. 

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Conduction of a questionnaire among students for the purpose of evaluating the work of the teacher. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 

1.1.  Course teacher  Ass. Prof. Art. Mirta Kudrna – Ass. Prof. 
Art. Elizabeta Zalović 1.6. Year of the study programme 5th   

1.2. Name of the course Organ V 1.7. Credits (ECTS) 6 (3+3) 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 60 L 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate  1.9. Expected enrolment in the course Individual classes 

1.5. Status of the course Obligatory  
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

Classes are not held on-line 

2. COUSE DESCRIPTION 

2.1. Course objectives 

 
Acquisition and gaining of skills of organ technique and interpretation through a detail analysis of musical works of organ 
literature of various stylistic periods and difficulty. Depending on the previous musical education, students will jointly with the 
professor create their own way of performing set compositions.  

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Completed undergraduate study of Church Music: needed level of knowledge from the course Solfeggio, Harmony, and Piano. 
Successfully passed preliminary exams and exams in the courses Organ I, II, III, IV.  

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

Student are/have: 
- Able to understand, analyse, and conduct a more demanding repertoire for organ of various musical styles and periods, 
-               Able to compare and differentiate between manners of interpretation in accordance with aesthetical demands of 
certain musical periods of various organ schools 
-               Entirely developed self-motivation and ability to learn and to be independent in application of techniques of practicing 
-               Able to analyse musical forms of all musical periods for the purpose of a more successful interpretation 
-               Able to independently and in an authentic way use organ registers of various historical periods and they learn these 
in a practical way through study trips and field classes 
- developed musical profile through musical expression on public performances.  

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

Student is/has:  
- able to independently perform and create his/her own interpretations of more demanding organ works of various styles and 
periods 
- familiarised with a larger part of organ literature of sacral and secular contents  
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- able to critically evaluate conducted musical works 
- actively and independently plan and participate in musical manifestations appropriate to sacral space and liturgical year 
- independently apply laws of the usage of stylistically appropriate registration for compositions that have been set by the 
programme 
- capable of (through acquired knowledge and skills) contributing to higher quality and aesthetical level of liturgical celebrations 
as a solo player or co-repetitor on organ  

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

Acquisition of the skill of playing organ for the purpose of being capable of meeting the professional demands of church organ 
player; solo performances, improvisation, co-repetition of choirs of various profiles. 
During the study, students will get familiarised with organ literature in terms of stylistic periods: from the old masters, early 
Baroque, entire opus of J. S. Bach, including corals and great forms with fugues, all the way to compositions of the 19th and the 
20th century, as well as contemporary authors; a special emphasis is placed on literature of Croatian composers, which will 
contribute to revitalisation of the rich national organ tradition. 
Classes are individual, of practical nature, and conducted on the instrument (organ). Students´ attention is directed to technical 
precision, stylistic traits, articulation, interpretation, and registration. 
The exam consists of practical conduction of compositions that are determined by the programme of the study. 
The exam is conducted in front of a committee. Students who perform outside of the Faculty spaces in the name of the Faculty 
need to pass the audition in front of the Institute committee. A work that has been publicly performed during the summer 
semester and is listed among the exam programme, is recognised as a part of the exam if the committee is present at the 
performance.  
Students who decide to attend the graduate exam on organ will perform a public performance in a church with the programme 
of appropriate level of difficulty, under the direction of a mentor.  

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
      

2.8. Student responsibilities 
Regular class attendance, continuous practicing of set compositions that are covered during classes, mastering of material 
determined by the annual programme, attendance and successful passing of the preliminary exam and the final exam, 
participation in internal and external concerts of the Institute for Church Music. 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  Public performances YES 
Essay  Seminar paper  Annual exam YES 
Preliminary exam YES Oral exam        (add other)  
Written exam  Project        (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

At the preliminary exam in front of the committee students who have not met the demands of the set programme will not get a 
positive grade, while others are graded in accordance with the demonstrated level of technical skill and artistic interpretation. 
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2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Skladbe starih majstora: C.Meluro, G.Frescobaldi,J. Böhm, N.Bruhns,D. Buxtehude, 
V.Lübeck,F. Couperin, G.Muffat, L.N.Cleramboult,  
A.Raison, J.Titelouse i dr.) 

            

J.S.Bach: Orgelwerkw BWV 525-530 (Trio sonate), 532, 534,537,538, 
540,541,542,543,544, 546, 548, 550, 564, 566 

            

J.S.Bach: Schübler Choräle BWV 654-650             
J.S.Bach: Leipziger Choräle BWV 651-668             
Skladbe autora XIX.st: izbor iz opusa M. Regera, J. Brahmsa, R. Schumanna, C. 
Francka, A. 
Guilmanta, Ch.M. Widora E- Gigouta, Th- Duboisa, F. Mendelssohna, Rheinbergera, F. 
Liszta i drugih 

  

Skladbe suvremenih autora XX. I XXI. st  L. Viernea, J. Alaina, M. Duprea, F. 
Peetersa, 
M Duruflea, J. Langlaisa, P. Ebena, O. Messiaena i drugih. 

            

Skladbe hrvatskih skladatelja:  F. Dugan, F. Lučić.,A. Vidaković. A. Klobučar, F. 
Parać, D. Kempf, Ž. Brkanović, K. Seletković, A. Knešaurek  i drugi..) 

            

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

      

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Preliminary exams, exams, internal and external performances. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Milan Hibšer, Prof.  1.6. Year of the study programme 5th  
1.2. Name of the course Improvisation III 1.7. Credits (ECTS) 4 (2 + 2) 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 60 L 

1.4. Study programme (undergraduate, 
graduate, integrated) graduate 1.9. Expected enrolment in the course 7 

1.5. Status of the course obligatory 
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

0 

2. COUSE DESCRIPTION 

2.1. Course objectives 
To familiarise students with the art of “ad hoc” composing on an instrument. To make students capable of individual creation 
and conduction of their own shorter and longer improvised scores within a liturgical celebration or outside of it. The emphasis is 
on the concert improvisation. 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Completed course Improvisation II. 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

To apply theoretical, musicological, liturgical and historical knowledge in evaluating an organ improvisation, its aesthetics, and 
its other values in all segments of the Church music.  

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

- to be familiarised with the historical development of improvisation, 
- to differentiate between styles of improvisation in relation to periods and traditions,  
- to critically evaluate improvisations of various styles and to consciously use elements of the tradition in one’s own composing, 
- to understand the purpose of and the need for improvisation in a liturgical act and to act in accordance with this need. 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

- introduction into the course Improvisation III (repetition) 
- upgrade of acquired knowledge through a new historical-stylistic form 
- Renaissance paragraphs (dances) according to old masters 
- French Baroque school – French suite – Mass for organ 
- Italian toccata – Frescobaldi 
- English old masters – “Voluntary” 
- German school – Toccata, concerts, passacaglias, ciacones 
- Classicism – a paragraph according to Mozart 
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- German Romanticism – various musical forms 
- French Romanticism – various musical forms 
- Contemporary organ music (improvisation) 
- emphasis on modern French improvisation school (Messiaen) 
- study and evaluation of textbooks of improvisation 
- study and evaluation of records of improvisation and a detail harmonic-formal analysis 
- search for one´s own stylistic-harmonic language 
- writing of a “plan” of practicing (for the period after studying) as a constituent part and need of a graduate church musician   

2.6. Format of instruction: 

 lectures 
 seminars and workshops 
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
      

2.8. Student responsibilities Regular class attendance, passed preliminary exams. 

2.9. Screening student work  

Class attendance YES 
 

Research       
 

Practical training       
Experimental work       

 

Report       
 

(add other)       
 

Essay       Seminar essay       
 

(add other)       
Preliminary exams       Oral exam YES (add other)       
Written exam       

 

Project       
 

(add other)       
2.10. Grading and evaluating student 
work in class and at the final exam  

The final grade is based on continuous evaluation of students during classes and on the final exam in the form of improvisation 
of a few paragraphs with set themes. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Reiner Gaar, Orgelimprovisation, Stuttgart 2003.             
Hans Gebhard, Praxis der Orgelimprovisation, Frankfurt 1993.             
Marcel Dupré, Cours Complet d'Improvisation à l'Orgue, Paris 1925.             
Jeffrey Brillhart: Breaking Free, Colfax, 2011.             
                  
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 
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2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Conduction of a questionnaire on the quality of work of the teacher. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Ass. Prof. Art. Marko Magdalenić 1.6. Year of the study programme 5th  
1.2. Name of the course Conducting III  1.7. Credits (ECTS) 4 (2 + 2)  

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 30 L 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate  1.9. Expected enrolment in the course 7 

1.5. Status of the course Obligatory  
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

 

2. COUSE DESCRIPTION 

2.1. Course objectives 

To equip students for conducting vocal, instrumental, and vocal-instrumental compositions with continuous work on manual 
technique, conducting analysis of composition and artistic interpretation of specific works. 
To prepare students for working with a mixed choir and to follow their rehearsals for public performances (concerts, Eucharistic 
celebrations).  

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Passed exam in the course Conducting II. 
 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

After passing the exam, students will be able to analyse a composition in the conducting way, to apply their manual technique 
skill in practice, and to be aware of ways in which artistic works can be qualitatively performed.  

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

- to be capable of analysing a composition in the conducting way which are written during classes 
- to be capable of performing compositions with manual technique which are written during classes 
- to be aware of ways of qualitative performance of compositions which are written during classes 
- to be capable of conducting rehearsals with a mixed choirs 
- to be capable of conducting public performances (concerts, Eucharistic celebrations) 
- to be aware of preparatory actions needed for organisation of public performances (developing the concept of performance, 
communication with singers and musicians, preparation of note materials, conceptualising and making of a poster, programme 
flyers) 
 
 

2.5. Course content broken down in 
detail by weekly class schedule 

- analytical, manual, and artistic-interpretative preparation of masses (at least 1 per semester) 
- analytical, manual, and artistic-interpretative preparation of other vocal compositions (at least 2 per semester) 
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(syllabus) - analytical, manual, and artistic-interpretative preparation of instrumental compositions (at least 1 per semester) 
- analytical, manual, and artistic-interpretative preparation of vocal-instrumental compositions (at least 1 per semester) 
- preparation and conduction of a public performance (at least 1 per semester) 

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
      

2.8. Student responsibilities Class attendance, individual tasks, rehearsals with a mixed choir, public performances (concerts, Eucharistic celebrations). 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  (add other)  
Essay  Seminar paper  (add other)  
Preliminary exam YES Oral exam  (add other)  
Written exam YES Project  (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

Knowledge and continuous work of students is being evaluated during classes and at the preliminary exam, while the final 
grade is given at the final exam. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Klobučar: Misa  x 
Marović: Misa  x 
Bajamonti: Misa  x 
Gounod: Misa  x 
Vidaković: Misa  x 
Schubert: Misa  x 
Njirić: Božja ljubav sveta  x 
Kverno: Ave verum  x 
Kokot: Jubilarni triptih  x 
Kolb: Ave Maria  x 
Županović: Šibenska molitva  x 
Vidaković: Zdravo, o moj anđele  x 
Gounod: O salutaris hostia  x 
Corelli: Concerto grosso op.6, br.8  x 
Mozart: Serenada za gudače u G-duru  x 
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Vivaldi: Gloria  x 
Novačić: Aleluja  x 

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

      

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Participation in public performances (concerts, Eucharistic celebrations). 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Danijela  Župančić, Prof. 1.6. Year of the study programme 5th   
1.2. Name of the course Choir Singing V 1.7. Credits (ECTS) 6 (3+3) 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 90 L  

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate 1.9. Expected enrolment in the course 25 

1.5. Status of the course obligatory 
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

  

2. COUSE DESCRIPTION 

2.1. Course objectives Work and skill of passing on knowledge to a smaller or a bigger vocal ensemble through exercises of equalising the sound of an 
ensemble, and stylistic and dynamic expression. 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Previously passed exams and experiences of working with a choir during studies.  

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

Becoming capable of public performance of scenic or liturgical character. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

1. To familiarise an ensemble with a given composition and to present the form of work. To skilfully and confidently stand in 
front of an ensemble. 
2. To translate a set text of a composition and to explain in which period and style it was written.  
3. To articulate tone through sections and to explain what is expected of tone, phrase, and dynamics. 
4. To sing what is demanded for the purpose of having an auditory idea of it. 
5. One public performance during a semester is obligatory, and 2-3 during an academic year.  

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

1. Tuning in of voice on one tone or through more vocals. 
2. A technical exercise in the scope of a quint and then an octave. 
3. A set composition, read through each developed section and joint equalising of sections. 
4. Adjustment to the set tempo, dynamics, phrasing, and diction. 

2.6. Format of instruction:  lectures  individual tasks   2.7. Comments: 
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 seminars and workshops   
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 multimedia and net   
 laboratory 
 mentor-guided work 
 public performance (add other)               

      

2.8. Student responsibilities Obligatory rehearsal attendance and public performances. 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  Javni nastupi YES 
Essay  Seminar paper        (add other)  
Preliminary exam  Oral exam        (add other)  
Written exam  Project        (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

Grading is conducted after the final public performance on the basis of rehearsal attendance and public activity. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

                  
                  
                  
                  
                  
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

      

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

      

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Ass. Prof. Art. Marko Magdalenić 1.6. Year of the study programme 5th   

1.2. Name of the course Musical Instruments with Preparation for 
Ensembles 1.7. Credits (ECTS) 4 (2+2) 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 60 L 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate    1.9. Expected enrolment in the course 7 

1.5. Status of the course Obligatory  
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

      

2. COUSE DESCRIPTION 

2.1. Course objectives 

Acquisition of knowledge on basic groups of musical instruments (wooden wind, string, percussions) and of traits and 
performance capabilities of individual instruments from each group. 
Acquisition of knowledge and skills related to transcriptions, i.e. adjustments of choir compositions (from mixed choir to male 
and to female and from male or female to mixed choir). 
Acquisition of knowledge and skills related to preparation of a specific instrumental composition for performance on various 
wind or string ensembles. 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Completed undergraduate study of Church Music – Musical Pedagogy Module. 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

After successfully passed exam students will be able to conceptualise and write down transcriptions of vocal and instrumental 
compositions by using their knowledge on traits and performance capabilities of individual instruments. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

To be able to: 
- Explain basic groups of instruments 
- Explain traits and performance capabilities of individual instruments 
- Conceptualise and write down transcriptions from a mixed choir to male or female 
- Conceptualise and write down transcriptions of specific instrumental composition to 

compositions for various wind or string ensembles 
2.5. Course content broken down in 

detail by weekly class schedule 
Familiarisation with: 

- Procedure of transcription from a mixed choir to a male or a female choir 
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(syllabus) - Procedure of transcription from a male or a female choir to a mixed choir 
- Group of wooden wind instruments and individual instruments from that group 
- Group of tin wind instruments and individual instruments from that group 
- Procedure of transcription of specific composition into a composition for various wind or string 

ensembles  

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

  individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
      

2.8. Student responsibilities Class attendance and performance of individual tasks. 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report        (add other)  
Essay  Seminar paper        (add other)  
Preliminary exam YES Oral exam        (add other)  
Written exam YES Project        (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

Knowledge and continuous work of students are evaluated during classes and at the preliminary exam, while the final grade is 
determined at the exam. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Dugan: Nauk o glasbalima  x 
Adler: The Study of Orchestration  x 
Piston: Orchestration  x 
                  
                  
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

      

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Individual tasks, preliminary exam, written exam. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Ana Čorić, ass. 1.6. Year of the study programme 5th  
1.2. Name of the course Musical Literature in School  1.7. Credits (ECTS) 4 (2 + 2) 

1.3. Associate teachers - 1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 45 L + 15 E 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate  1.9. Expected enrolment in the course 7 

1.5. Status of the course Obligatory  
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

      

2. COUSE DESCRIPTION 

2.1. Course objectives 

1. Auditory familiarisation with/memorising of musical works or parts of works that are part of the programme of musical classes 
in elementary school and comprehensive school. Supplementing knowledge from methodics of teaching of TGP on listening to 
and familiarising oneself with music. 
2. Familiarisation with and memorising of thirty songs from the elementary school repertoire. Students need to be able to sing 
those songs while accompanying themselves on piano. 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Completed undergraduate study programme in church music. 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

The course is directly connected to the course Methodics of Teaching of TGP and Pedagogical Practice. Students will be able 
to directly use their knowledge of music in these courses and in their own teaching practice. The course facilitates the 
development of musical taste in the only correct way: by listening to and familiarising oneself with music. Musical taste is the 
basis for development of critical musical thought. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

Students will get familiarised with true musical literature. They will be familiarised (on the level of recognition) with musical 
works specified in the contents. 
They will be familiarised with musical traits of works they were listening to. 
They will be familiarised with a good number of musical works, they will develop their musical taste. 
They will be able to use those works, as well as others, in their teaching practice in situations of artistic and illustrative listening. 
Students will be familiarised operatively with at least 30 songs that appear in the practice of musical classes in elementary 
school and/or solfeggio classes. 

2.5. Course content broken down in 
detail by weekly class schedule 

Musical works are listened to, commented on, and analysed. Ordinal numbers represent teaching classes. If, for any reason, 
the class is not held, students are obliged to get familiarised with those songs on their own. 
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(syllabus) 1. Kreisler, F. Caprice viennois op. 2, Schön Rosmarin, Liebesfreud, Liebesleid; Kálmán, E. Grofica Marica: (553) Komm mit 
nach Varaždin, Komm Zigány; Lehár, F. Vesela udovica: Lippen schweigen ‘s flüstern Geigen, Vilja, o Vilja, du Waldmägdelein 
Zemlja smješka: Dein ist mein ganzes Herz; Bock J. - Stein J. Guslač na krovu: If I were a Rich Man Anonimus. Romanca 
(music from the movie Zabranjene igre); Sarasate, P. Ciganski napjevi, op. 20. 
2. Lehár, F. Vesela udovica: Lippen schweigen ‘s flüstern Geigen; Gershwin, G. Rapsody in Blue; I got Rhythm varijacije za 
klavir i orkestar; Rialto Ripple (Rag); Strauss, R. Fanfare; Gulda, F. Koncert za violončelo i duhački orkestar; Offenbach, J. 
Hoffmannove priče: Barkarola; 
3. Offenbach, J. Orfej u podzemnom svijetu: Can-can (uvertira); L.v. Beethoven: Romanza u F-duru, op. 50; Paganini, N. La 
3. stavak Koncerta za violinu i orkestar u h-molu, op. 7, br. 2; Lutoslawski, W. Var. na Pag. temu u a-molu za 2 klavira; Bach, 
J. S. Herz und Mund und Tat und Leben, BWV 147: Jesu, meine Freude; Partita br. 2 u d-molu BWV 1004, Ciaccona; 
Brandenburški koncert br. 2, F-dur, BWV 1047; Brandenburški koncert br. 4 G-dur BWV 1049 
4. Bach, J. S. Brandenburški koncert br. 2, F-dur, BWV 1047; Brandenburški koncert br. 4 G-dur BWV 1049; Passcaglia in C 
za orgulje, BWV 582; Seljačka kantata BWV 212: Ach es schmeckt doch gar so gut; Wir gehen nun wo der Tudelsack. 
5. Bartók, B. Glazba za gudače, udaraljke i čelestu; Beethoven: 6. simfonija u F-duru (Pastoralna), op. 68. 
6. Honegger, A. Pacific 231- Mouvement symphonique (simfonijski stavak); Britten, B. Simple Symphony op. 34; The Young 
Persons Guide to the Orchestra (Op. 4.) (H. Purcel: Abdelazer – Rondo Čajkovski, P. I. Evgenij Onjegin: Poloneza, 3. čin; 
Valcer 2. čin; Chopin, F. Druga sonata u b-molu, op. 35. 
7. Papandopulo, B. Sinfonietta za gudački orkuestar (47) Dvořák, A. Gudački kvartet br. 12, u F-duru op. 96 (“American”); 
Rodrigo, J. Concierto de Aranjuez. 
8. W. A. Mozart: Koncertantna simfonija za violinu, violu i orkestar u Es-duru KV 364; Schubert, F. Impromptu u As-duru, op. 
142; Kvintet u A-duru za klavir i gudače (Forellenquintett), op. 114; Čajkovski, P. I. Talijanski capriccio, op. 45. 
9. Lisinski, V. Večer, orkestralna idila; Šostakovič, D. 7. simfonija u C-duru, op. 60 (“Lenjingradska”). 
10. Dukas, P. Čarobnjakov učenik – simfonijska pjesma; Prokofjev, S. Sonata u D-duru, br. 2 op. 94a; Debussy, C. Prélude à 
l’après-midi d’un faune. 
11. Wagner, R. Majstori pjevači: Uvertira; A. Vivaldi: Koncert za sopranino blokflautu, gudače i kontinuo; F. v. Suppe: Laka 
konjica: Uvertira; C. M. v. Weber: Koncert za klarinet i orkestar br. 2 - Es-duru, op. 74 C. G. da Venosa: Ave dulcissima Maria, 
Volgi, mia luce, Gagliarda ottava, Dolcissima mia vita, O vos omnes; D. Milhaud: Scaramouche suita za dva klavira. 
12. Wagner, R. Lutajući Holandez: Uvertira; Vivaldi, A. Koncert u F-duru za blokflautu, gudače i kontinuo RV 433 “La tempesta 
di mare”; Berlioz, H. Fantastična simfonija, op. 14. 
13. Stravinski, I. Petruška, Posvećenje proljeća; 
14. Mozart, W. A. Koncert za klavir i orkestar u C-duru br. 21 (KV 467); Strauss, R. Also sprach Zaratustra simfonijska pjesma, 
op. 30; Telemann, G. Ph. Koncert u F-duru za blokflautu, gudače i kontinuo. 
15. Händel, G. F. Music for the Royal Fireworks; Bizet, G. Prélude (Carmen); Smetana, B. Prodana nevjesta: uvertira; 
Wagner, R. Tannhäuser: Uvertira, Zbor hodočasnika. 
16. Weber, C. M. v.: Koncert za klarinet i orkestar – u f-molu, op. 73; Bach, J. S. Toccata i fuga u d-molu, BWV 538, Magnificat 
BWV 243a uvertira; Esurientes; Kantata BWV 209 (1st or 3rd number); Kantata BWV 56 – Endlich, endlich wird mein Joch (3rd 
number); Kantata BWV 82 – Ich habe genug; Bersa, B. Seh duš dan 
17. Donizetti, G. Koncert za engleski rog i orkestar u G-duru; Cimarosa, D. Koncert za obou i gudače u C-duru Bach, J. S. 
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Toccata i fuga u d-molu, BWV 565; Talijanski koncert u F-duru BWV. 
18. Hačaturjan, A. Gajane: Ples sa sabljama (3rd act, no. 48); Verdi, G. Aida: Nabuccodonosor: Zbor zatočenika (Židova); 
Otello: Arije Desdemone (4th act): Mia madre aveva una povera ancella, O salce, salce, Ave Maria (496/II); Kontrabasi; 
Rigoletto: Un di se ben ramentomi + kvartet; Wagner, R. Lohengrin. Uvertira; Walküra: preludij 3. činu (Kas Walküra); Chopin, 
F. Valcer u cis-molu, op. 64, no. 2 , Vacer u Es-duru (Veliki briljantni valcer), op. 18, Valcer u Ges-duru, op. 70, no. 1; Valcer u 
hmolu. op 69, no. 2. 
19. Beethoven, L. v. Fidelio: Kvartet; 9. simfonija u d-molu, op. 125, 4. st.; Chopin, F. Scherzo u cis-molu, op. 39, br. 3; 
Enescu, G. Rumunjska rapsodija br. 1; Hačaturjan, A. Spartak: Adagio Spartaka i Frigije. 
20. Haydn, J. Simfonija u G-duru Hob. I: 94 (Mit dem Paukenschlag); Bartók, B. Koncert za orkestar. 
21. Haydn, J. Simfonija u D-duru, br . 104 (Londonska); Čajkovski, P. I. 4. simfonija u f-molu, op. 36. 
22. Debussy, C. Syrinx – flauta solo; W. A. Mozart. Koncert za fagot u B-duru KV 191; Koncert za rog i orkestar no. 1 u D-duru 
KV 412; Koncert za klarinet i orkestar u A-duru KV 622; Koncert za obou i orkestar u C-duru KV 314;Don Giovanni: Duet Don 
Giovannija i Zerline iz 1. čina Là ci darem la Mano; Canzonetta Don Giovannija iz 2. čina Deh, vieni alla finestra. 
23. Bartók, B. Koncert za violu i orkestar; Bruckner, A. 4. simfonija u Es-duru, 
24. Čajkovski, P. I. Labuđe jezero, baletna suita, op. 20; Delibes, L. Copelia: Valcer 
25.Faure, G. Requiem. Granados, E. Danza española No. 4: Villanesca; Falla, M. de: Trorogi šešir – Danza del Molinero 
Farruca 
26. P. I. Čajkovski: Šesta simfonija u h-molu, op. 74 – Patetična; Mendelssohn-Bartholdy, F. Koncert za violinu i orkestar u 
e-molu; Četvrta simfonija br. 4 u A-duru, op. 90, (Talijanska); Matz, R. Elegija i humoreska. 
27. Matz, R. Elegija i humoreska; N. Njirić: Scherzo – tarantella; Massenet, J. Taïs: Meditacija; Le Cid: Navaraisse; Händel, 
G. F. Juda Makabejac: See The Conqu’ring Hero Comes (563); Lhotka, F. Đavo u selu: 2.čin Kod đavolovog mosta 
28. Musorgski, M. P. Boris Godunov - kraj 2. Prologa; Noć na pustoj gori; Pachelbel, J. Canon i Gigue; Prokofjev, S. Drugi 
koncert za violinu i orkestar u g-molu, op. 63; Prvi koncert za violinu i orkestar u D-duru, op. 19 ; Romeo i Julija ; Sonata za čelo 
i klavir u C-duru, op. 119. 
29. Ravel, M. Bolero; Rimski-Korsakov, N. Španjolski capriccio; Devčić, N. Istarska suita: Poskočica; Franck, C. Simfonija u 
d-molu. 
30. Šostakovič, D. Koncert za violinu i orkestar br. 1, u a-molu, op. 77, 2. st. Scherzo; 1. simfonija u f-molu, op. 10. 2. st. 
Allegro; 9. simfonija u Es-duru, op. 70, 1. st. Allegro; Zlatno doba, op. 22,Polka; Strauss, R. Koncert za rog u Es duru, op. 11; 
Rimski-Korsakov:Šeherezada. 
 

2.6. Format of instruction: 

 lectures 
 seminars and workshops 
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
      

2.8. Student responsibilities       
2.9. Screening student work  Class attendance YES Research       Practical work       
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Experiments       Report             (add other)       
Essay       Seminar paper YES       (add other)       
Preliminary exam       Oral exam YES       (add other)       
Written exam       Project             (add other)       

2.10. Grading and evaluating student 
work in class and at the final exam  

Acquisition of competencies will be monitored through three procedures: 
- Individual, at home prepared presentation of set compositions 
- Regular class attendance 
- Comprehensive auditory exam at the end of the second semester. 

Students need to be able to recognise compositions on the basis of practical conduction of set songs (singing and playing). 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

No special literature. Teaching work is held on the basic of original musical literature 
specified in the course contents. 

            

                  
                  
                  
                  
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

 

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

The basis for evaluating the work of each individual student is his/her class attendance, activity during classes, quality of 
performed tasks outside of classes, and the final exam. The Musical Academy will organise evaluation of teaching via the 
anonymous questionnaire. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Ass. Prof.  Mojca Piškor, PhD 1.6. Year of the study programme 5th  
1.2. Name of the course Introduction in ethno-musicology  1.7. Credits (ECTS) 5 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 45 L  

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate 1.9. Expected enrolment in the course  

1.5. Status of the course Obligatory 
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

      

2. COUSE DESCRIPTION 

2.1. Course objectives To familiarise oneself with research, theoretical basis, research methods, and history of ethno-musicology. To independently 
plan and conduct ethno-musicological research of a smaller scope. 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Completed undergraduate study of Church Music. 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

By completing graduate study of Church Music – Musical Pedagogy, Master in Music, students will have the following 
competencies: 

- Comprehensive familiarisation with theoretical principles in the area of musical pedagogy 
- Ability to mediate knowledge and skills related to theoretical musical courses 
- Ability to follow and analyse consciously and with understanding every printed note text as well as its realisation in its 

vertical and horizontal dimension 
- Having knowledge and skills to lead vocal and/or instrumental ensemble 
- Realising (composing), depending on one´s own creative potential, individually larger or smaller musical wholes and 

elaborate them appropriately harmonically and in a polyphonic way 
- Using computer technology as an auxiliary means in creating, presenting, and printing formation of one´s works 
- Ability to recognise by hearing more complex musical material on a higher level, to memorise it and to manipulate it 
- Very good knowledge of capital works of past and contemporary musical styles and understanding their role in the 

development of musical creativity 
- Very good knowledge of technique, form, and auditory formation in musical creativity 
- Being aware of the interrelationship and inter-dependency of the theoretical and practical parts of the study 
- Detail knowledge of elements of music; understanding of their interaction and principles of their organisation 
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- Understanding of forms and processes on which musical improvisation depends 
- Developed ability to learn, self-motivate, and be independent in activity 
- Wide knowledge of sources of information and advanced skills of organisation, interpretation, and synthesis of 

information 
- Developed ability of critical development of ideas and arguments 
- Developed ability of creative thinking, solving problems, and working in new and changed circumstances 
- Ability to lead projects and to cooperate with others on more complex joint projects 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

Participants will acquire the following competencies: 
- Familiarisation with specificities of ethno-musicological approach to musical practices in relation to other approaches 
- Familiarisation with theoretical bases of contemporary ethno-musicology on the elementary level 
- Familiarisation with basic directions of history of ethno-musicology, with a special review of history of ethno-

musicological research in Croatia 
- Familiarisation with basic methods of ethno-musicological research 
- Familiarisation with types and repertoire of traditional music in Croatia on the elementary level 
- Familiarisation with basic guidelines of scientific study of popular music 
- Application of acquired knowledge on planning and conduction of one´s one research of a smaller scope 
- Familiarisation with relevant professional literature on the elementary level 
- Comparison and critical confrontation of music and its ethnography   

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

1. week (3 hours lectures): Introductory lecture: Contours of ethno-musicology  
2. week (3 hours lectures): Historical, theoretical, and methodological starting points of ethno-musicology (1): What are the 
objects of research of ethno-musicology?  
3. week (3 hours lectures): Historical, theoretical, and methodological starting points of ethno-musicology (2): Ethno-
musicological paradigms  
4. week (3 hours lectures): Historical, theoretical, and methodological starting points of ethno-musicology (3): Researchers  
5. week (3 hours lectures): Music outside of Europe as an object of ethno-musicological research (1): Ethno-musicology 
“elsewhere”  
6. week (3 hours lectures): Music outside of Europe as an object of ethno-musicological research (2): Ethno-musicology “at 
home”  
7. week (3 hours lectures): Music outside of Europe as an object of ethno-musicological research (3): Other ethno-musicologies  
8. week (3 hours lectures): Traditional music and ethno-musicological research in Croatia (1): Approaches, themes, researchers  
9. week (3 hours lectures): Traditional music and ethno-musicological research in Croatia (2): Ethnographies, collections, 
archives  
10. week (3 hours lectures): Traditional music and ethno-musicological research in Croatia (3): Selected studies of examples  
11. week (3 hours lectures): Ethno-musicology and popular music in the world (1): Ethno-musicology and studies of popular 
music: meetings and bypasses  
12. week (3 hours lectures): Ethno-musicology and popular music in the world (2): Popular music and ethno-musicology of city  
13. week (3 hours lectures): Ethno-musicology and popular music in the world (3): Selected studies of examples  
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14. week (3 hours seminar): Presentation of seminar papers  
15. week (3 hours Seminar): Final discussion: challenges of new ethno-musicologies  
 

2.6. Format of instruction: 

 lectures 
 seminars and workshops 
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
      

2.8. Student responsibilities Regular class attendance, active participation in discussions, reading of selected chapters in literature, individual research, 
writing and presenting of seminar papers. 

2.9. Screening student work  

Class attendance YES Research       Practical work       
Experiments       Report       Class activity  YES 
Essay       Seminar paper YES       (add other)       
Preliminary exam       Oral exam YES       (add other)       
Written exam       Project             (add other)       

2.10. Grading and evaluating student 
work in class and at the final exam  

The requirement for attending the exam is seminar paper presentation and the paper needs to be submitted in the written form. 
The exam is oral and consists of three comprehensive questions from literature and lectures. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Blacking, John (1973): How Musical Is Man?, Seattle; London: University of Washington             
Bohlman, Philip V (2002): World Music: A Very Short Introduction, Oxford; New York: 
Oxford University Press. 

            

Manuel, Peter (1988): Popular Musics of Non-Western World, New York; Oxford: Oxford 
University Press. 

            

Marošević, Grozdana (2010): Susret folkloristike i antropologije u hrvatskoj 
etnomuzikologiji, in: Hameršak, M.; Marjanić, S. (ed.): Folkloristička čitanka, Zagreb: 
AGM, 479-509. 

            

Merriam, Alan P. (1964): The Anthropology of Music, Evanston: Northwestern University 
Press. 

            

                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

Barz, Gregory F.; Timothy J. Cooley (eds.) (2008): Shadows in the Field: New Perspectives for Fieldwork in Ethnomusicology, 
Oxford; New York: Oxford University Press. 
Bennett, Andy; Shank, Barry; Toynbee, Jason (eds.) (2006): The Popular Music Studies Reader, London; New York: 
Routledge. 
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Bezić, Jerko (1998): Etnomuzikološka i etnokoreološka djelatnost Instituta od kasnih četrdesetih do osamdesetih godina, 
Narodna umjetnost. 35(2), 21-48. 
Ceribašić, Naila (1998): Etnomuzikološka i etnokoreološka djelatnost Instituta tijekom devedesetih godina, Narodna umjetnost, 
35(2), 49-66. 
Ceribašić, Naila; Marošević, Grozdana (eds.) (1999): Glazba, folklor i kultura: Svečani zbornik za Jerka Bezića, Zagreb: Institut 
za etnologiju i folkloristiku; Hrvatsko muzikološko društvo. 
Clayton, Martin; Herbert, Trevor; Middleton, Richard (ur.) (2003): The Cultural Study of Music: A Critical Introduction, New York; 
London: Routledge. 
Čapo Žmegač, Jasna; Gulin Zrnić, Valentina; Šantek, Goran Pavel (ur.) (2006): Etnologija bliskoga: Poetika i politika 
suvremenih terenskih istraživanja, Zagreb: Institut za etnologiju i folkloristiku; Jesenski i Turk 
Keil, Charles; Feld, Steven (1994): Music Grooves: Essays and Dialogues, Chicago; London: University of Chicago Press. 
Magrini, Tullia (ur.) (2003): Music and Gender: Perspectives from the Mediterranean, Chicago; London: The Chicago University 
Press. 
Nettl, Bruno (2005): The Study of Ethomusicology: Thirty-One Issues and Concepts, Champaign: University of Illinois Press. 
Post, Jennifer C. (ed.) (2006): Ethnomusicology: A Contemporary Reader, New York: Routledge. 
Pettan, Svanibor (ed.) (1998): Music, Politics, and War: Views from Croatia, Zagreb: Institut za etnologiju i folkloristiku. 
Reyes-Schramm, Adelaida (1982): Explorations in Urban Ethnomusicology: Hard Lessons from the Spectacularly Ordinary, 
Yearbook for Traditional Music, 14, 1-14. 
Slobin, Mark (2011): Folk Music: A Very Short Introduction, Oxford; London: Oxford University Press. 
Stobart, Henry (ed.) (2008): The New (Ethno)musicologies, Lanham: Scarecrow Press. 
Stone, Ruth M. (ed.) (2001): The Garland Encyclopedia of World Music, vol. 10: The World's Music: General Perspectives and 
Reference Tools, New York; London: Garland Publishing. 

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

The basis for evaluation of work of each individual student is his/her regular class attendance, class activity, quality of 
performed tasks outside classes, and the final exam. The Musical Academy will organise evaluation of teaching via an 
anonymous questionnaire. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Siniša Leopold, senior lecturer 1.6. Year of the study programme 5th  
1.2. Name of the course Tambourines 2 1.7. Credits (ECTS) 4 (2+2) 

1.3. Associate teachers - 1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 60 L 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate  1.9. Expected enrolment in the course 7 

1.5. Status of the course Obligatory  
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

      

2. COUSE DESCRIPTION 

2.1. Course objectives 
Development of the art of playing on tambourines for the purpose of becoming capable of leading tambourine orchestras in 
schools and amateur associations. Familiarisation with literature for tambourine bands and handbooks for learning how to play 
tambourines. 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Successfully passed exam in the course Tambourine 1. 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

By completing graduate studies in Church music – Musical Pedagogy, Master in Music, students will have the following 
competencies: 

- Comprehensive knowledge of theoretical principles in the area of musical pedagogy 
- Ability to pass on knowledge and skills related to theoretical musical courses 
- Ability to follow and analyse consciously and with understanding every printed note text as well as its realisation in its 

vertical and horizontal dimension 
- Having knowledge and skills to lead vocal and/or instrumental ensemble 
- Realising (composing), depending on one´s own creative potential, individually larger or smaller musical wholes and 

elaborate them appropriately harmonically and in a polyphonic way 
- Using computer technology as an auxiliary means in creating, presenting, and printing formation of one´s works 
- Ability to recognise by hearing more complex musical material on a higher level, to memorise it and to manipulate it 
- Very good knowledge of capital works of past and contemporary musical styles and understanding their role in the 

development of musical creativity 
- Very good knowledge of technique, form, and auditory formation in musical creativity 
- Being aware of the interrelationship and inter-dependency of the theoretical and practical parts of the study 



FORM 1 Evaluation of university study programmes of undergraduate, 
graduate and integrated undergraduate and graduate studies, and vocational studies 

 
DETAILED PROPOSAL OF THE STUDY PROGRAMME 

2 

 

 

- Detail knowledge of elements of music; understanding of their interaction and principles of their organisation 
- Understanding of forms and processes on which musical improvisation depends 
- Developed ability to learn, self-motivate, and be independent in activity 
- Wide knowledge of sources of information and advanced skills of organisation, interpretation, and synthesis of 

information 
- Developed ability of critical development of ideas and arguments 
- Developed ability of creative thinking, solving problems, and working in new and changed circumstances 
- Ability to lead projects and to cooperate with others on more complex joint projects 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

Student: 
- Has mastered basic techniques of playing on tambourine 
- Knows systems of tuning tambourines 
- Knows basic tambourine literature 
- Has knowledge on the methodical approach to learning to play tambourine 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

Practical playing on tambourines; on each instrument for the purpose of acquiring basic techniques of playing. Systems of 
tuning tambourines. Systematic mastering of technical problems on tambourines of G system from tambourine literature. 
Familiarisation with possibilities of forming tambourine bands. Familiarisation with tambourine literature. Methodical instructions 
on learning to play on tambourine. 
 
Basic settings in working with a tambourine orchestra – 1 lecture = 2 hours 
C minor scale (natural, harmonic, melodic) – 1 exercise = 2 hours 
Quintet tambourine band – 1 lecture = 2 hours 
Etudes in the scope of C minor – 1 exercise = 2 hours 
Methodics of mastering a new score sheet, playing of etudes – 1 lecture and exercises = 2 hours 
Playing on bugarija ( major chords – cross, askew, angular series)– 1 lecture and exercises = 2 hours 
Quarter E tambourine band – 1 lecture and exercises = 2 hours 
Analysis of tambourine score sheets – 1 lecture and exercises = 2 hours 
A minor scale (natural, harmonic, and melodic) – 1 exercises = 2 hours 
Berde – 1 lecture and exercises = 2 hours 
Playing of tambourine etudes accompanied by a piano– 1 exercise = 2 hours 
Tambourine as an orchestra instrument, playing of score sheets – 1 lecture and exercises = 2 hours 
The role of a director of a tambourine orchestra – 1 lecture = 2 hours 
Differences among kinds of tambourines, playing of etudes – 1 lecture and exercises = 2 hours 
Listening to tambourine music, analysis of score sheets – 1 lecture and exercises = 2 hours 
Articulation of one rehearsal of a tambourine orchestra – 1 lecture = 2 hours 
Methodics of the procedure of mastering a new score sheet – 1 lecture and exercises = 2 hours 
Playing more simple tambourine score sheets – 1 lecture and exercises = 2 hours  
Programme of work of a tambourine orchestra in the elementary school – 1 lecture = 2 hours 



FORM 1 Evaluation of university study programmes of undergraduate, 
graduate and integrated undergraduate and graduate studies, and vocational studies 

 
DETAILED PROPOSAL OF THE STUDY PROGRAMME 

3 

 

 

Tambourine orchestra and tambourine band / similarities and differences – 1 lecture = 2 hours 
Playing of compositions and etudes for the annual exam – 1 exercise = 2 hours 

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
Group of a medium size 

2.8. Student responsibilities Regular class attendance, complete and conscientious conduction of all obligations related to individual tasks. 

2.9. Screening student work  

Class attendance YES Research       Practical work       
Experiments       Report       Practical playing  YES 
Essay       Seminar paper       Exam performance YES 
Preliminary exam       Oral exam             (add other)       
Written exam       Project             (add other)       

2.10. Grading and evaluating student 
work in class and at the final exam  

      

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Ž. Bradić – S. Leopold: Škola za tambure (1) kvartnog G sustava. Zagreb: školska  
knjiga, 1992. 

1       

Ž. Bradić: Škola za tambure (2) kvartnog G sustava, školska knjiga, Zagreb, 1995. 1       
S. Leopold: Tambura u Hrvata, Golden marketing, Zagreb, 1995. 0       
Muzička enciklopedija 3       
                  
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

Cipra, M., Glazbeni oblici, Zagreb 1962. 

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

The basis for evaluation of work of each individual student is his/her regular class attendance, activity during classes, quality of 
performed tasks outside of classes, and the final exam. The Musical Academy will organise evaluation of teaching via an 
anonymous questionnaire. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Assoc. Prof. Katica Koprek, PhD  1.6. Year of the study programme 5th  

1.2. Name of the course Croatian Liturgical Musical Codes  
 1.7. Credits (ECTS) 2 

1.3. Associate teachers - 1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 5 L + 5 S + 5 E 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate 1.9. Expected enrolment in the course 6 

1.5. Status of the course Elective 
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

      

2. COUSE DESCRIPTION 

2.1. Course objectives The purpose of this course is to introduce students into the form of research of Croatian Medieval liturgical musical codes. In 
that sense, the following things are covered: 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Successfully passed exams in Liturgics and Semiology 1 and 2. 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

Familiarisation with the Medieval Croatian liturgical musical heritage. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

- to get familiarised with key Croatian liturgical codes and the repertoire of the middle ages 
- to contextualise Croatian medieval notations in relation to other areas of medieval culture 
- to get familiarised with Croatian music of the middle ages in terms of its European context 
- to get familiarised with basic musicological literature on Croatian medieval codes 
- to get familiarised with techniques of independent research work in the area of study of Croatian medieval music 
- to be able to recognise, read, and analyse all kinds of note inscriptions of Croatian codes 
- to transcribe note inscriptions in contemporary notation 
- to get familiarised with techniques of independent research work in the area of study of Croatian medieval music 
- to be able to present one´s work to professional and wider public 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

1. Basic elements of codification in general 
2. Inner and outer (material and content-wise) description of basic elements for localisation and dating of codes. 
3. Methods of research of neumatic manuscripts. 
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4. Analysis of the code from Metropolitanska knjižnica in Zagreb: MR 126, MR 89, MR 165, MR 70, MR 166, MR 72. 
5. Analysis of the code from Sibenik Liber sequentiarium et sacramentarium, XI century (Pulski misal) 
6. Analysis of the code from Trogir: Trogirski evanđelistar (XII-XIII century) 

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
      

2.8. Student responsibilities Regular class attendance and active work during classes. 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  (add other)  
Essay  Seminar paper YES (add other)  
Preliminary exam  Oral exam  (add other)  
Written exam  Project  (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

Quality and successfulness of work is monitored during practical exercises and through seminar papers, while results of work at 
the final exam in the written and oral form. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

A. Stipičević, Povijest knjige, Zagreb, 1985;             
A. Stipičević, Socijalna povijest knjige u Hrvata I, srednji vijek, Zagreb, 2004;             
B. Baroffio, I manoscritti liturgici: loro individuazione e descrizione, in Documentare il 
manoscritto: problematica di un censimento, Roma, 1987. 

            

M. Demović, Liturgijski recitativi iz starih hrvatskih kodeksa od X.-XII. s., Kor Prvostolne 
crkve zagrebačke, Zagreb 2000. 
D. Kniewald, Zagrebački liturgijski kodeksi XI-XV. stoljeća, Croatia sacra 19., Zagreb 
1949., str. 1.128.; Iluminacija i notacija zagrebačkih liturgijskih rukopisa, Zagreb, 1944. 
str. 5-25. 
A. Vidaković, Sakramentar MR 126 Metropolitanske knjižnice u Zagrebu, rad JAZU, 
Zagreb, 1952.; Tragom naših srednjovjekovnih neumatskih glazbenih rukopisa, Ljetopis 
JAZU, Zagreb 1960. 
H. Breko Kustura, Najstarija misna knjiga srednjovjekovne Pule (11th century), HMD 
Zagreb, 2012. 
Katarina Koprek, Snaga pjevane Riječi. Paleografsko-semiloške prosudbe 
srednjovjekovnih gregorijanskih napjeva, HDCG, 2013.  Zagreb. 
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2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

      

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Continuous following of work and advancement. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 

1.1.  Course teacher  Ass. Prof. Art. Mirta Kudrna – Ass. Prof. 
Art. Elizabeta Zalović 1.6. Year of the study programme 5th   

1.2. Name of the course Organ V – An Additional Class  1.7. Credits (ECTS) 4 (2 + 2) 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 30 L 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate  1.9. Expected enrolment in the course Individual classes 

1.5. Status of the course elective 
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

Classes are not held on-line  

2. COUSE DESCRIPTION 

2.1. Course objectives 
Acquisition and gaining of skills of organ technique and interpretation through a detail analysis of musical works of organ 
literature of various stylistic periods and difficulty. Depending on the previous musical education, students will jointly with the 
professor create their own way of performing set compositions.  

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Completed undergraduate study of Church Music: needed level of knowledge from the course Solfeggio, Harmony, and Piano. 
Successfully passed exam in the courses Organ I, II, III, IV.  

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

Student are/have: 
- Able to understand, analyse, and conduct a more demanding repertoire for organ of various musical styles and periods, 
-               Able to compare and differentiate between manners of interpretation in accordance with aesthetical demands of 
certain musical periods of various organ schools 
-               Entirely developed self-motivation and ability to learn and to be independent in application of techniques of practicing 
-               Able to analyse musical forms of all musical periods for the purpose of a more successful interpretation 
-               Able to independently and in an authentic way use organ registers of various historical periods and they learn these 
in a practical way through study trips and field classes 
- developed musical profile through musical expression on public performances. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

Student is/has:  
- able to independently perform and create his/her own interpretations of more demanding organ works of various styles and 
periods 
- familiarised with a larger part of organ literature of sacral and secular contents  
- able to critically evaluate conducted musical works 
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- actively and independently plan and participate in musical manifestations appropriate to sacral space and liturgical year 
- independently apply laws of the usage of stylistically appropriate registration for compositions that have been set by the 
programme 
- capable of (through acquired knowledge and skills) contributing to higher quality and aesthetical level of liturgical celebrations 
as a solo player or co-repetitor on organ 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

Acquisition of the skill of playing organ for the purpose of being capable of meeting the professional demands of church organ 
player; solo performances, improvisation, co-repetition of choirs of various profiles. 
During the study, students will get familiarised with organ literature in terms of stylistic periods: from the old masters, early 
Baroque, entire opus of J. S. Bach, including corals and great forms with fugues, all the way to compositions of the 19th and the 
20th century, as well as contemporary authors; a special emphasis is placed on literature of Croatian composers, which will 
contribute to revitalisation of the rich national organ tradition. 
Classes are individual, of practical nature, and conducted on the instrument (organ). Students´ attention is directed to technical 
precision, stylistic traits, articulation, interpretation, and registration. 
The exam consists of practical conduction of compositions that are determined by the programme of the study. 
The exam is conducted in front of a committee. Students who perform outside of the Faculty spaces in the name of the Faculty 
need to pass the audition in front of the Institute committee. A work that has been publicly performed during the summer 
semester and is listed among the exam programme, is recognised as a part of the exam if the committee is present at the 
performance.  
Students who decide to attend the graduate exam on organ will perform a public performance in a church with the programme 
of appropriate level of difficulty, under the direction of a mentor. 

2.6. Format of instruction: 

X lectures 
 seminars and workshops 

X exercises   
 on line in complete 
 mixed e-learning 

X field classes 

X individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
  (add other)                

2.7. Comments: 
      

2.8. Student responsibilities 
Regular class attendance, continuous practicing of set compositions that are covered during classes, mastering of material 
determined by the annual programme, attendance and successful passing of the preliminary exam and the final exam, 
participation in internal and external concerts of the Institute for Church Music. 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  Public performances YES 
Essay  Seminar paper  Annual exam YES 
Preliminary exam YES Oral exam        (add other)  
Written exam  Project        (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

 
At the preliminary exam in front of the committee students who have not met the demands of the set programme will not get a 
positive grade, while others are graded in accordance with the demonstrated level of technical skill and artistic interpretation. 
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2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Skladbe starih majstora: C.Meluro, G.Frescobaldi,J. Böhm, N.Bruhns,D. Buxtehude, 
V.Lübeck,F. Couperin, G.Muffat, L.N.Cleramboult,  
A.Raison, J.Titelouse i dr.) 

            

J.S.Bach: Orgelwerkw BWV 525-530 (Trio sonate), 532, 534,537,538, 
540,541,542,543,544, 546, 548, 550, 564, 566 

            

J.S.Bach: Schübler Choräle BWV 654-650             
J.S.Bach: Leipziger Choräle BWV 651-668             
Skladbe autora XIX.st: izbor iz opusa M. Regera, J. Brahmsa, R. Schumanna, C. 
Francka, A. 
Guilmanta, Ch.M. Widora E- Gigouta, Th- Duboisa, F. Mendelssohna, Rheinbergera, F. 
Liszta i drugih 

  

Skladbe suvremenih autora XX. I XXI. st  L. Viernea, J. Alaina, M. Duprea, F. 
Peetersa, 
M Duruflea, J. Langlaisa, P. Ebena, O. Messiaena i drugih. 

            

Skladbe hrvatskih skladatelja:  F. Dugan, F. Lučić.,A. Vidaković. A. Klobučar, F. 
Parać, D. Kempf, Ž. Brkanović, K. Seletković, A. Knešaurek  i drugi..) 

            

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

      

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Preliminary exams, exams, internal and external performances. 

2.14. Other (as the proposer wishes to 
add) 
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1.	GENERAL INFORMATION
1.1. Course teacher  Ass. Prof. Ruža Ljubičić, MS Art. 1.6. Year of the study  5th

1.2. Name of the course Liturgical Playing 1.7. ECTS credits 4

1.3. Associate teachers       1.8. Type of instruction (number of hours L 
+ E + S + e-learning) 

15 L 15 E

1.4. Study programme 
(undergraduate, graduate, 
integrated) 

graduate
1.9. Expected enrolment in the course 

5

1.5. Status of the course 	  obligatory  	 +		elective 
1.10. Level of application of e-learning (level 

1, 2, 3), percentage of online instruction 
(max. 20%) 

2.	COUSE DESCRIPTION
2.1. Course objectives To equip students for playing, selection of compositions for liturgical celebrations, and directing of vocal-instrumental bands.  
2.2. Enrolment requirements and/or 

entry competences required for 
the course  

  
 Completed undergraduate study programme of Church music.  

2.3. Learning outcomes at the level 
of the programme to which the 
course contributes  

After aquiring knowledge and skills during teaching, the student will be ready in all segments of liturgical and musical area.

2.4. Expected learning outcomes at 
the level of the course (3 to 10 
learning outcomes)  

- application of songs in liturgy according to the song-book,  Pjevajte	Gospodu	pjesmu	novu, Graduale	Romanum -comitante				organo, Liber			
Cantualis	‐	comitante	organo,	Graduale Triplex, 1979. 
- conduction of the song, mass, and motets from various stylistic periods 
- playing of songs, psalms, motets of various composers, and polyphonic masses on various organs 
- practice liturgical repertoire for all liturgical periods 
- playing mass responses 
- interpretation of the oldest sacral music  
– playing a	vista	with all keys 

2.5. Course content (syllabus) 

Lukačić, Odabrani moteti
Spomenici	Hrvatske	muzičke	prošlosti, Knjiga I. 
Albe Vidaković – Vinko Jelić, (Zagreb 1957.) 
J. S. Bach Kantata no. 4 
C. Saint Saens, Op. 4 Part II 
- Liturgical songs in the Church year 
- Hymns and their role in liturgy 
- Sequences in liturgy 
- Antiphones and exclamations in liturgy 
- Singing and playing of psalms in liturgy 
- Playing of motets for solo and for a choir. Development of liturgical and non-liturgical music 
- Analysis of the unit for sacraments in the song-book Pjevajte	Gospodu	pjesmu	novu	
- Analysis of the unit for baptism in the song-book Pjevajte	Gospodu	pjesmu	novu	
- Analysis of the unit for sacramentals in the song-book Pjevajte	Gospodu	pjesmu	novu	
‐	Analysis of the unit for penitent liturgy in the song-book Pjevajte	Gospodu	pjesmu	novu	



2 
 

- “O Antiphones” in liturgy

2.6. Format of instruction: 

+ lectures
 seminars and workshops   

+  exercises   
 online in entirety 
 partial e-learning 

+ field work 

 independent assignments   
 multimedia and the internet  
 laboratory 
 work with mentor 
       (other)														 

2.7. Comments: 

2.8. Student responsibilities       

2.9. Monitoring student work  

Class attendance YES  Research   Oral exam   

Experimental work   Report   (other)   

Essay   Seminar paper   (other)   

Preliminary exam YES  Practical work YES  (other)   

Project   Written exam  NO ECTS credits (total) 6 

2.10. Required literature (available 
in the library and/or via other 
media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Lukačić, Odabrani moteti YES on	line 
Spomenici	Hrvatske	muzičke	prošlosti, Knjiga I.      

Albe Vidaković – Vinko Jelić, (Zagreb 1957.)  
J. S. Bach Kantata br. 4  
C. Saint Saens, Op. 4 Part II  

     	Spomenici	Hrvatske	muzičke	prošlosti, Knjiga I.
      Albe Vidaković – Vinko Jelić, (Zagreb 1957.)    

 

      Anđelko Klobučar, Mise, Moteti                       
      Anđelko Igrec, Mise, Moteti, Kantate  

2.11. Optional literature       Š. Marović, Cantate Domino, Duhovne	skladbe, 
      Anzelmo Canjuga, Himni 

 

2.12. Other 
(as the proposer wishes to add) 

Domenico Bartolucci
     Libri	dei	Mottetti br. II., III., IV. V. 

Albe Vidaković, Missa Simplex, Missa Caeciliana 
G. F. Handel, Moteti 
Kamilo Kolb, Mise,	Moteti 

 



FORM 1 Evaluation of university study programmes of undergraduate, 
graduate and integrated undergraduate and graduate studies, and vocational studies 

 
DETAILED PROPOSAL OF THE STUDY PROGRAMME 

1 

 

 

 
Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 
1.1.  Course teacher  Ass. Prof. Art. Marko Magdalenić 1.6. Year of the study programme 5th  
1.2. Name of the course Conducting III – an Additional Class 1.7. Credits (ECTS) 4 (2 + 2) 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 30 L 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate  1.9. Expected enrolment in the course 6 

1.5. Status of the course Elective 
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

 

2. COUSE DESCRIPTION 

2.1. Course objectives 

To equip students for conducting vocal, instrumental, and vocal-instrumental compositions with continuous work on manual 
technique, conducting analysis of composition and artistic interpretation of specific works. 
To prepare students for working with a mixed choir and to follow their rehearsals for public performances (concerts, Eucharistic 
celebrations). 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Successfully passed exam in the course Conducting II.  

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

After passing the exam, students will be able to analyse a composition in the conducting way, to apply their manual technique 
skill in practice, and to be aware of ways in which artistic works can be qualitatively performed. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

- to be capable of analysing a composition in the conducting way which are written during classes 
- to be capable of performing compositions with manual technique which are written during classes 
- to be aware of ways of qualitative performance of compositions which are written during classes 
- to be capable of conducting rehearsals with a mixed choirs 
- to be capable of conducting public performances (concerts, Eucharistic celebrations) 
- to be aware of preparatory actions needed for organisation of public performances (developing the concept of performance, 
communication with singers and musicians, preparation of note materials, conceptualising and making of a poster, programme 
flyers) 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

- analytical, manual, and artistic-interpretative preparation of masses (at least 1 per semester) 
- analytical, manual, and artistic-interpretative preparation of other vocal compositions (at least 2 per semester) 
- analytical, manual, and artistic-interpretative preparation of instrumental compositions (at least 1 per semester) 
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- analytical, manual, and artistic-interpretative preparation of vocal-instrumental compositions (at least 1 per semester) 
- preparation and conduction of a public performance (at least 1 per semester) 

2.6. Format of instruction: 

 lectures 
 seminars and workshops 
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks   
 multimedia and net 
 laboratory 
 mentor-guided work 
       (add other)                

2.7. Comments: 
      

2.8. Student responsibilities Class attendance, individual tasks, rehearsals with a mixed choir, public performances (concerts, Eucharistic celebrations). 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  (add other)  
Essay  Seminar paper  (add other)  
Preliminary exam YES Oral exam  (add other)  
Written exam YES Project  (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

Knowledge and continuous work of students is being evaluated during classes and at the preliminary exam, while the final 
grade is given at the final exam. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Klobučar: Misa             
Marović: Misa             
Bajamonti: Misa             
Gounod: Misa             
Vidaković: Misa             
Schubert: Misa   
Njirić: Božja ljubav sveta   
Kverno: Ave verum   
Kokot: Jubilarni triptih   
Kolb: Ave Maria   
Županović: Šibenska molitva   
Vidaković: Zdravo, o moj anđele   
Gounod: O salutaris hostia   
Corelli: Concerto grosso op.6, br.8   
Mozart: Serenada za gudače u G-duru   
Vivaldi: Gloria   
Novačić: Aleluja             
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2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

      

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Participation in public performances (concerts, Eucharistic celebrations). 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 
1. GENERAL INFORMATION 

1.1.  Course teacher  
Danijela Župančić,Prof./Ass. Prof. Art. 
Mirta Kudrna/ 
Ass. Prof. Art. Elizabeta Zalović 

1.6. Year of the study programme 5th  

1.2. Name of the course Playing Chamber Music  1.7. Credits (ECTS) 4 (2 + 2) 

1.3. Associate teachers  1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 30 L 

1.4. Study programme (undergraduate, 
graduate, integrated) graduate 1.9. Expected enrolment in the course 6 

1.5. Status of the course elective 
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

0 

2. COUSE DESCRIPTION 

2.1. Course objectives 

Performance of chamber sacral compositions of all musical epochs in the following composition: solo singer, smaller or bigger 
vocal ensembles, choir accompanied by organ. 
Familiarisation with the practice of playing chamber music. Development of musical taste and musicality through practice of 
playing chamber music. Acquisition of the skill of speedy learning of new works and becoming capable of active participation in 
liturgical celebrations of the whole Church year. Development of the feeling for team work on joint playing. 

2.2. Course enrolment requirements and 
entry competences required for the 
course  

Completed undergraduate study programme in Church Music – Musical Pedagogy Module. 
 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

Student: 
- Understands, analyses, and conducts sacral repertoire for a chamber ensemble: solo singer, smaller or bigger vocal 

ensembles, choir accompanied by organ 
- Is familiarised with a wide range of styles and has a developed individual and recognisable expression in a specific 

musical style 
- Is capable of individual interpretation and reproduction of musical material of sacral expression and of presenting it to 

wider public in public performances, projects, and within the frame of liturgical celebrations 
- Is familiarised with most important works of historical and contemporary sacral-musical styles in the area of chamber 

music 
 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 

- Students will be able to work in a team 
- They will get familiarised with rules and techniques of leading a rehearsal of an ensemble 
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outcomes)  - The will get familiarised and master the technique of analysis of set compositions of chamber music 
- They will get familiarised with the repertoire of sacral themes for various chamber ensembles 
- They will get familiarised with main styles of sacral music and stylistically perform certain compositions 
- They will synthesise acquired knowledge while creating joint interpretations. 

 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

Contents are carried out with dynamics adjusted to pre-knowledge and skills of each individual student. 
Obligatory contents of the course are compositions of various stylistic periods and forms in various chamber bands. 
During an academic year students need to have minimally two public performances in chamber bands in agreement with course 
teachers. 

2.6. Format of instruction: 

 lectures 
 seminars and workshops 
 exercises   
 on line in complete 
 mixed e-learning 
 field classes 

 individual tasks 
 multimedia and net   
 laboratory 
 mentor-guided work 
 Public performances               

2.7. Comments: 
      

2.8. Student responsibilities       

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  Public performances YES 
Essay  Seminar paper        (add other)  
Preliminary exam  Oral exam        (add other)  
Written exam  Project        (add other)  

2.10. Grading and evaluating student 
work in class and at the final exam  

Grading is done after all conducted public performances on the basis of rehearsal attendance. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Hrvatske Mise, HCK Pjevajte Gospodu pjesmu novu, instrumentalna pratnja 
gregorijanskih napjeva 

            

Sakralna djela J.S. Bacha, G. F. Haendela, W.A. Mozarta, A. Brucknera, F. Liszta i dr.             
Sakralna djela hrvatskih skladatelja: A. Klobučara, A. Igreca, Š. Marovića, M. Martinjaka 
i dr. 

            

                  
                  
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 
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2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Rehearsals and public performances. 

2.14. Other (as the proposer wishes to 
add) 
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Table 2. Course description 
*The table needs to be copied for each course 
 

1. GENERAL INFORMATION 

1.1.  Course teacher  Vesna Šepat Kutnar, MS Art./ Konstilija 
Nikolić Markota, Prof. 1.6. Year of the study programme 5th  

1.2. Name of the course Piano (glasovir)  1.7. Credits (ECTS) 4 (2 + 2) 

1.3. Associate teachers / 1.8. Type of instruction (number of hours   L 
+ S + E + e-learning) 30 L 

1.4. Study programme (undergraduate, 
graduate, integrated) Graduate  1.9. Expected enrolment in the course 6 

1.5. Status of the course Elective  
1.10. Level of application of e-learning  

(level 1, 2, 3), percentage of online 
instruction (max. 20%) 

1 

2. COUSE DESCRIPTION 
2.1. Course objectives Acquisition of concert readiness of public performance on piano, competency  an artistic associate co-repetitor (korepetitor). 
2.2. Course enrolment requirements and 

entry competences required for the 
course  

Completed courses Piano 3 and Piano 4 at the ICG with the minimal grade of very good (4) or excellent (5). For students 
coming from other faculties – an audition in front of a committee with minimal programme for annual exam for Piano 4. 

2.3. Learning outcomes at the level of 
the programme to which the course 
contributes  

Acquisition of competencies for  a concert performer of chamber music and co-repetition on piano. 

2.4. Learning outcomes expected at the 
level of the course (4 to 10 learning 
outcomes)  

Readiness to publicly perform works on piano 
Readiness to critically evaluate musical interpretations 
Acquisition of competencies for a  co-repetitor on piano. 
Acquisition of knowledge in selection of literature for preparation of concerts, liturgical celebrations, joint playing in various 
forms.. 

2.5. Course content broken down in 
detail by weekly class schedule 
(syllabus) 

Preparation and public performance of one concert programme on piano in the minimal duration of 50 minutes. 
Preparation and public performance of a repertoire of chamber music in the minimal duration of 10 minutes (selected 
programme of accompanying singers or instrumentals). 
Visitations to piano classes of other professors in the minimal duration of 5 teaching hours. 
Piano recital concerts attendance with a written critical review of the concert (minimally 3 concerts). 
Piano pedagogy seminar attendance as field classes (active or passive, minimally one seminar with the attendance certificate). 
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2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercise   
 on line in complete 
 mixed e-learning 
 field classes  

 individual tasks   
 multimedia and net   
 laboratory 
 mentor-guided work 
 concert public performances  

 (add other)                

2.7. Comments: 
      

2.8. Student responsibilities Obligations of students are explained in detail in the course contents: class attendance, visitations, piano pedagogy concerts 
and seminars attendance, and public performance are all obligatory. 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 
Experiments  Report  Field classes seminar  YES 

Essay  Seminar paper  Concert performance – 
exam  YES 

Preliminary exam  Oral exam  Visitations  YES 
Written exam  Project YES Conducted piano class  YES 

2.10. Grading and evaluating student 
work in class and at the final exam  

Grading is done by a grading committee made of three members according to the suggested grade of the course teacher, 
achieved results on public performances of a concert repertoire that can take place in the Institute spaces or outside of it. 
The minimal result is the performance of one concert programme. 

2.11. Required literature (available in the 
library and via other media)  

Title 
Number of 

copies in the 
library 

Availability via 
other media  

Original artistic literature of all stylistic periods.             
                  
                  
                  
                  
                  

2.12. Optional literature (at the time of 
submission of study programme 
proposal) 

Literature of chamber music and co-repetitions. Methodical books and handbooks. 

2.13. Quality assurance methods that 
ensure the acquisition of exit 
competences  

Successfully performed public performance on piano in front of a committee consisting of two members who are piano 
professors and positively graded conducted piano recital.  

2.14. Other (as the proposer wishes to 
add) 

      

 
 



1. GENERAL INFORMATION 

1.1.  Course teacher  
Ivan Ćurković, PhD  

1.6. Year of the study programme 5 

1.2. Name of the course 
 
The History of Croatian Music  1.7. Credits (ECTS) 2 

1.3. Associate teachers 
 

- 1.8. Type of instruction (number of hours   L + S + E + e-
learning) 

L30 

1.4. Study programme 
(undergraduate, 
graduate, integrated) 

 

graduate 
1.9. Expected enrolment in the course 

7 

1.5. Status of the course 
 
elective 1.10. Level of application of e-learning  (level 1, 2, 3), 

percentage of online instruction (max. 20%) 
- 

2.	COURSE	DESCRIPTION	

2.1. Course objectives 
To get familiarised with basic information on the history of Croatian artistic music. To get familiarised with the most important works, 
composers, and performers. 
To get familiarised with basic sources and documents. To be familiarised with available literature on Croatian music. 

2.2. Course enrolment 
requirements and entry 
competences required for 
the course  

 
Completed courses in History of Music 1 and History of Music 2. 

 

2.3. Learning outcomes at the 
level of the programme to 
which the course 
contributes  

 

See general outcomes in 3.5. 
 

2.4. Learning outcomes 
expected at the level of 
the course (4 to 10 
learning outcomes)  

By taking this course participants ought to acquire the following competencies:
- familiarisation with basic information on and key works of Croatian artistic music from the Middle Ages until the 20th century 
- being able to contextualise this music in terms of the cultural circumstances of its emergence 
- being able to recognise key works of Croatian artistic music from this period by listening 
- being able to analyse this music on the basic level 
- being able to critically evaluate this music 
- familiarisation with basic professional literature on this music. 



2.5. Course content broken 
down in detail by weekly 
class schedule (syllabus) 

1st week (2 hours of lectures): An overview of the contents of the course; introductory lecture. 
 
2nd week (2 hours of lectures): The early medieval manuscripts in Zagreb, music composed in the Latin and the national language, beginnings of 
the musical theory.  
 
3rd week (2 hours of lectures): Croatian Renaissance composers within the country and abroad; musical theoreticians; musical publishing; 
Croatian Renaissance theatre.  
 
4th week (2 hours of lectures): Listening to Renaissance compositions of Croatian composers with the analytical approach on the elementary level 
and in terms of the wider traits of the style.  
 
5th week (2 hours of lectures): Croatian Baroque composers in the country and abroad; musical-theoretical discussions; song-books and 
repertories of North Croatian musical culture.  
 
6th week (2 hours of lectures): Listening to preserved compositions of Croatian Baroque composers with the analytical approach on the 
elementary level and in terms of the wider traits of the style.  
 
7th week (2 hours of lectures): Croatian composers of the 18th century in the country (Northern and Southern Croatia) and abroad; repertoires of 
Church songs with a special review on Cithara octochord.  
 
8th week (2 hours of lectures): Listening to preserved compositions of Croatian composers of the 18th century with the analytical approach on the 
elementary level and in terms of the wider traits of the style.  
 
9th week (2 hours of lectures): The Illyrian revival; pre-Romantic Classicism; gathering of national songs.  
 
10th week (2 hours of lectures): Lisinski and contemporaries – familiarisation with less known compositions.  
 
11th week (2 hours of lectures): Zajc´s period. 
 
12th week (2 hours of lectures): 20th century: composers of the Croatian Moderna and their works.  
 
13th week (2 hours of lectures): Music between two wars and its most renowned representatives.  
 
14th week (2 hours of lectures): Croatian music of the second half of the 20th century – listening to and commentary on selected works.  
 



15th week (2 hours of seminar): Presentation of seminar papers. 

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises 
 online in entirety 
 partial e-learning 
 field work 

 independent assignments   
 multimedia and the internet  
 laboratory 
 work with mentor 
       (other)                

2.7. Comments: 

 

2.8. Student responsibilities  

2.9. Screening student work  

Class attendance YES Research  Practical work  

Experiments  Report        (add other)  

Essay  Seminar paper YES       (add other)  

Preliminary exam  Oral exam YES       (add other)  

Written exam  Project        (add other)  



2.10. Grading and evaluating 
student work in class and at 
the final exam  

The requirement for being allowed to take the exam is to present a seminar paper that needs to be submitted in the written form. The exam 
is oral and includes three substantial questions based on the literature and lectures. Students also need to be able to recognise key works of 
Croatian artistic music by listening to them.  

2.11. Required literature 
(available in the library and 
via other media)  

Title Number of copies in the library Availability via 
other media  

Andreis, Josip (1989): Povijest hrvatske glazbe, Zagreb: Sveučilišna naklada 
Liber. 

17 (MA)  

Stipčević, Ennio (1997): Hrvatska glazba: Povijest hrvatske glazbe do 20.
stoljeća, 
Zagreb: Školska knjiga. 

4 (MA)  

Županović, Lovro (1980): Stoljeća hrvatske glazbe, Zagreb: Školska knjiga. 5 (MA) 
 

2.12. Optional literature (at 
the time of submission 
of study programme 
proposal) 

 
Selem, Petar (ed) (1972): Novi zvuk: Izbor tekstova o suvremenoj glazbi, Zagreb: Nakladni zavod Matice hrvatske. 

2.13. Quality assurance 
methods that ensure the 
acquisition of exit 
competences  

The foundation of evaluation of the work of each student is his/her regular class attendance, activity during classes, quality of performed 
task out of classroom and the final exam. The Music Academy will organise the evaluation of teaching via the anonymous questionnaire. 

 

2.14. Other (as the proposer 
wishes to add)  

 



1. GENERAL INFORMATION 

1.1.  Course teacher  
Ass. prof. Mojca Piškor, PhD 

1.6. Year of the study programme 
 5th  

1.2. Name of the course 
 
World Music  1.7. Credits (ECTS) 3 

1.3. Associate teachers 
 1.8. Type of instruction (number of hours   L + S + E + e-

learning) 
L 30 

1.4. Study programme 
(undergraduate, 
graduate, integrated) 

graduate 
1.9. Expected enrolment in the course 

7 

1.5. Status of the course 

 

elective 1.10. Level of application of e-learning  (level 1, 2, 3), 
percentage of online instruction (max. 20%)  

2.	COURSE	DESCRIPTION	

2.1. Course objectives 
Familiarisation with presuppositions of and sources for studying world music. Acquisition of an insight into formal and contextual traits of 
music in the global scope.  

 

2.2. Course enrolment 
requirements and entry 
competences required for 
the course  

 

None. 

2.3. Learning outcomes at the 
level of the programme to 
which the course 
contributes  

See General outcomes in 3.5. 

2.4. Learning outcomes 
expected at the level of 
the course (4 to 10 
learning outcomes)  

By taking this course participants ought to acquire the following competencies: 
- Development of the sense for music as a universal phenomenon that appears in various socio-cultural contexts 
- Ethno-musicological reflection on musical practice in the world and elements that determine it (geographical, historical, demographic, 

religious, linguistic, etc.) 
- Familiarisation with general traits of eleven musical regions of the world 
- Detailed knowledge of musical practice in selected areas within individual regions 
- Conduction of a small field research 
- Familiarisation with professional literature on a selected topic. 



2.5. Course content broken 
down in detail by weekly 
class schedule (syllabus) 

1st week (2 hours of lectures): Definition of the term music in various geographical and chronological contexts and familiarisation with criteria 
that distinguish between musical and non-musical within them.  
 
2nd week (2 hours of lectures): World music in the context of ethno-musicological research in time and space. An overview of approaches, 
authors, and their accomplishments.  
 
3rd week (2 hours of lectures): Specificities of empirical research on music of “Others”. An example of research on music of Roma people as a 
transnational community.  
 
4th week (2 hours of lectures): Defining eleven musical regions of the world and presentation of criteria for this division and familiarisation with 
basic musical traits.  
 
5th week (2 hours of lectures): World music in Croatia – from media following to study of music of minorities and still living musical and dance 
practices.  
 
6th week (2 hours of lectures): Europe – an ethno-musicological view of various types of music in this region with an emphasis on the wider 
region of Croatia.  
 
7th week (2 hours of lectures): Sub-Saharan Africa – an ethno-musicological view of various types of music in this region. Selected area: Zanzibar. 
 
8th week (2 hours of lectures): Northern Africa and South-Eastern Asia – an ethno-musicological view of various types of music in this region: 
Selected area: Egypt.  
 
9th week (2 hours of lectures): Southern Asia – an ethno-musicological view of various types of music in this region. Selected area: India.  
 
10th week (2 hours of lectures): Southern Asia – an ethno-musicological view of various types of music in this region. Selected area: Sri Lanka.  
 
11th week (2 hours of lectures): South-Eastern Asia – an ethno-musicological view of various types of music in this region. Selected areas: 
Indonesia and Thailand.   
 
12th week (2 hours of lectures): Australia and Oceania – an ethno-musicological view of various types of music in this region.  
 
13th week (2 hours of lectures): North America – an ethno-musicological view of various types of music in this region.  
 
14th week (2 hours of lectures): Croatian diaspora – an ethno-musicological view of various musical practices.  



 
15th week (2 hours of seminar): Presentation of seminar papers on selected world music on the basis of students´ field research.  
 

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises 
 online in entirety 
 partial e-learning 
 field work 

 independent assignments   
 multimedia and the internet  
 laboratory 
 work with mentor 
       (other)                

2.7. Comments: 

 

2.8. Student responsibilities Class attendance and activity during classes. Seminar research, writing, and presenting of a seminar paper. Oral exam. 

2.9. Screening student work  

Class attendance  Research  Practical work  

Experiments  Report        (add other)  

Essay  Seminar paper YES       (add other)  

Preliminary exam  Oral exam YES       (add other)  

Written exam  Project        (add other)  



2.10. Grading and evaluating 
student work in class and at 
the final exam  

A condition for being allowed to take the exam is presented seminar paper. The exam is oral and it includes three substantial questions from 
literature and lectures. 

2.11. Required literature 
(available in the library and 
via other media)  

Title Number of copies in the library Availability via 
other media  

Manuel, Peter (1988): Popular Musics of the Non-Western World, New York ; 
Oxford: 
Oxford University Press. 

1 (IEF)  

Nettl, Bruno (ed.) (1997): Excursions in World Music, London: Prentice Hall. 1 (IEF) 
 
 

2.12. Optional literature (at 
the time of submission 
of study programme 
proposal) 

Miller, Terry ; Shahriari, Andrew (eds.) (2006): World Music: A Global Journey, New York: Routhledge.
 
Pettan, Svanibor (2002): Rom Musicians in Kosovo: Interaction and Creativity, Budapest: Institute for Musicology of the 
Hungarian Academy of Sciences. 
 
Tenzer, Michael (ed.) (2006): Analytical Studies in World Music, Oxford; New York: Oxford University Press. 
 
Titon, Jeff Todd (ed.) (1996): Worlds of Music: An Introduction to the Music of the World's Peoples, New York: Schirmer. 

2.13. Quality assurance 
methods that ensure the 
acquisition of exit 
competences  

The basis for evaluating work of an individual student is his/her regular class attendance, activity during classes, quality of performed tasks out 
of the classroom, and the final exam. The Music Academy will organise the evaluation of teaching via the anonymous questionnaire. 

2.14. Other (as the proposer 
wishes to add)  

 



1. GENERAL INFORMATION 

1.1.  Course teacher  
Assoc. Prof. Vjekoslav Nježić, PhD 
Ass. Prof. Art. Srđan Dedić, 1.6. Year of the study programme 

5. 

1.2. Name of the course 
 
Musical Computer Science 1 1.7. Credits (ECTS) 4 (2+2) 

1.3. Associate teachers 
 

- 1.8. Type of instruction (number of hours   L + S + E + e-
learning) 

L30 

1.4. Study programme 
(undergraduate, 
graduate, integrated) 

 
graduate 1.9. Expected enrolment in the course 7 

1.5. Status of the course 
 
elective 1.10. Level of application of e-learning  (level 1, 2, 3), 

percentage of online instruction (max. 20%) 
1 

2.	COURSE	DESCRIPTION	

2.1. Course objectives 

- hardware and software (parts of a computer, types of software, extensions, turning on, operative systems – basics of MS Windows) 
- Basics of text processors (MS Word, parts of the Office package – data bases, calculating tables)  
- Basics of the Internet (WWW – connecting and usage, the usage of hyperlinks, HTML documents) 
- Computer notations (programmes for notation – basics, usage of graphic programmes and combination with text processors) 
- Basics of the MIDI protocol (connecting with MIDI instruments and the usage of sound card, programmes for editing MIDI data – sequencers) 
- Computer and sound (generating sound through the computer, basics of audio data, editing of an audio file, saving). 

2.2. Course enrolment 
requirements and entry 
competences required for 
the course  

 
- 

2.3. Learning outcomes at the 
level of the programme to 
which the course 
contributes  

After completing the study, the student will: 
- Be able to use computer technology as an auxiliary tool for creating, presenting, and textually formatting his/her works 
- Have knowledge on how technology can be of service to music and composition of music 
- Have completely developed ability to learn, self-motivate himself/herself, and act independently 
- Have developed ability to think creatively, solve problems, and work in new and changed circumstances 

 
 



2.4. Learning outcomes 
expected at the level of 
the course (4 to 10 
learning outcomes)  

Familiarisation with the computer and computer programmes with an emphasis on the usage of the computer in music 
  Mastering of basic techniques of the usage of the computer (writing of texts, notations, listening to and creating music, the Internet). 
 

2.5. Course content broken 
down in detail by weekly 
class schedule (syllabus) 

Introductory word on the course. Types of musical computer programmes. 
Elements of the computer. 
Binary arithmetic and logical circuits. Saving of digital data. Windows operating system. 
The Internet and search. 
Theory and exercises: Microsoft Word theory and exercises. Microsoft Excel theory and exercises. Microsoft PowerPoint. Basics of the Internet. 
The history of electronic music. 
Theory: Architecture of an analogous synthesiser. 
Working with an analogous synthesiser.  
Basics of the MIDI protocol. 
Digital audio. 
Recording and editing in the Audacity programme. 
Computer notation. 
Theory and exercises: Sibelius programme for notation. 

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises 
 online in entirety 
 partial e-learning 
 field work 

 independent assignments   
 multimedia and the internet   
 laboratory 
 work with mentor 
	      (add other)                

2.7. Comments: 

A group of 9 students (the number of 
working places in the computer room). 

2.8. Student responsibilities Regular class attendance, complete conscientious fulfilment of independent assignments.  

2.9. Screening student work   

Class attendance YES Research  Practical work  

Experiments   Report        (add other)  

Essay   Seminar paper        (add other)  



Preliminary exam YES Oral exam        (add other)  

Written exam YES Project        (add other)  

2.10. Grading and evaluating 
student work in class and at 
the final exam  

At the end of the Winter semester: written preliminary exam based on final study material. Written and oral final exam. 

2.11. Required literature 
(available in the library and 
via other media)  

Title Number of copies in the library Availability via 
other media  

Zlatko Tanodi: Osnove elektroničke glazbe, skripta 
The manual for the programme Audacity 
The manual for the programme Sibelius 

 
2.12. Optional literature (at 

the time of submission 
of study programme 
proposal) 

 
- 

2.13. Quality assurance 
methods that ensure the 
acquisition of exit 
competences  

 
The basis for evaluating work of an individual student is his/her regular class attendance, activity during classes, quality of 
performed tasks out of the classroom, and the final exam. The Music Academy will organise the evaluation of teaching via the 
anonymous questionnaire. 

2.14. Other (as the proposer 
wishes to add) 

 

- 

 



1. GENERAL INFORMATION 

1.1.  Course teacher  
Assoc. prof. Dalibor Davidović, PhD 

1.6. Year of the study programme 
5th 

1.2. Name of the course 
 
Theory and History of Music Critique  1.7. Credits (ECTS) 6 (3 + 3) 

1.3. Associate teachers 
 

Assistant Ivan Ćurković, MA 1.8. Type of instruction (number of hours   L + S + E + e-
learning) 

In total 60, of which L 
= 2 / E = 28 / 
S = 30 

1.4. Study programme 
(undergraduate, 
graduate, integrated) 

graduate 
1.9. Expected enrolment in the course 

5 

1.5. Status of the course 

 

elective 1.10. Level of application of e-learning  (level 1, 2, 3), 
percentage of online instruction (max. 20%) 

 

2.	COURSE	DESCRIPTION	

2.1. Course objectives 
To get familiarised with presuppositions of the critical approach to music and to gain an insight into history of music critique. To train 
independent evaluation of music, writing of critical reviews, argumentative discussing and confrontations. 

2.2. Course enrolment 
requirements and entry 
competences required for 
the course  

 

Completed three first years of the study programme.  

2.3. Learning outcomes at the 
level of the programme to 
which the course 
contributes  

See general outcomes in 3.5. 

2.4. Learning outcomes 
expected at the level of 
the course (4 to 10 
learning outcomes)  

By following this course, participants will gain the following competencies: 
- Familiarisation with presuppositions of the critical evaluation of music 
- Familiarisation with the history of music critique 
- Familiarisation with the selection of original critical texts on music from beginnings until the contemporary age 
- Being able to read professional texts attentively 
- Being able to critically evaluate music and argumentatively discuss about other people´s evaluations 
- Being able to write critical reviews of music 
- Familiarisation with the current state of music critique and its media side 

 



2.5. Course content broken 
down in detail by weekly 
class schedule (syllabus) 

First semester  

1. week (2 hours of lectures): Introductory lecture on the concept of critique: critique in the narrower and broader sense. The emergence of critique: critique and the 
Enlightenment; critique and the institution of concert; critique and the emergence of journals.  
 
2. week (2 hours of exercises): Writing of a critical review on a current concert event; discussion on critical reviews of students. (1) 
 
3. week (2 hours of seminar): Judgements (1): Immanuel Kant: Critique of Judgement: analytics of the beautiful, analytics of the sublime (discussion on 
what has been read). 
 
4. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (2) 
 
5. week (2 hours of seminar): Judgements (2): Immanuel Kant: Critique of Judgement: deduction of pure aesthetic judgements (discussion on what has 
been read). 
 
6. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students (3) 
 
7. week (2 hours of seminar): Evaluation (1): Roman Ingarden: The Aesthetic Event (discussion on what has been read). 
 
8. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students (4) 
 
9. week (2 hours of seminar): Evaluation (2): Roman Ingarden: The Aesthetic Value and the Problem of Its Founding in a Work of Art (discussion of what has 
been read). 
 
10. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (5) 
 
11. week (2 hours of seminar): Music critique as a “critique of culture” (1): Jean‐Philippe Rameau, Jean‐Jacques Rousseau (discussion on what has been 
read). 
 
12. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (6) 
 
13. week (2 hours of seminar): Music critique in the early period of printed media: Joseph Addison, Johann Adolf Scheibe (discussion on what has been read). 
 
14. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (7) 
 
15. week (2 hours of seminar): Travel literature as a critique of music: Friedrich Melchior Grimm, Charles Burney, Johann Friedrich Reichardt (discussion on 
what has been read). 
 
 
 



Second semester 
 
16. week (2 hours of seminar): The early Romanticism and critique of music: Ernst Theodor Amadeus Hoffmann (discussion on what has been read). 
 
17. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (8) 
 
18. week (2 hours of seminar): The composer‐critic type in the 19th century (1): Robert Schumann (discussion on what has been read). 
 
19. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (9) 
 
20. week (2 hours of seminar): The composer‐critic type in the 19th century (2): Héctor Berlioz, Carl Maria Weber, Franz Liszt (discussion on what has been 
read). 
 
21. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (10) 
 
22. week (2 hours of seminar): Music critique as a “critique of culture” (2): Richard Wagner, Friedrich Nietzsche (discussion on what has been read). 
 
23. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (11) 
 
24. week (2 hours of seminar): The “middle current” critic type in the second half of the 19th century: Eduard Hanslick (discussion on what has 
been read). 
 
25. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (12) 
 
26. week (2 hours of seminar): The “new‐musical” critic type in the mid‐twentieth century: Theodor W. Adorno (discussion on what has been read). 
 
27. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (13) 
 
28. week (2 hours of seminar): The “middle current” critic type in the mid‐twentieth century: Harold Schonberg (discussion on what has been read). 
 
29. week (2 hours of exercises): Writing of a critical review on a current concert event; a discussion on critical reviews of students. (14) 
 
30. week (2 hours of seminar): The final discussion: music critique today.  

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises 
 online in entirety 
 partial e-learning 
 field work 

	independent assignments   
 multimedia and the internet  
 laboratory 
 work with mentor 
       (add other)                

2.7. Comments: 

 



2.8. Student responsibilities Regular class attendance, regular writing of critical reviews, regular reading of selected critical texts and discussions during classes.  

2.9. Screening student  

Class attendance  Research  Practical work  

Experiments  Report  Exercises YES 

Essay  Seminar paper        (add other)  

Preliminary exam  Oral exam YES       (add other)  

Written exam  Project        (add other)  

2.10. Grading and evaluating 
student work in class and at 
the final exam  

The requirement for being allowed to take the exam is regular class attendance, reading of obligatory texts, and submission of written 
papers. The exam is oral and consists of three literature-based questions. 

2.11. Required literature 
(available in the library and 
via other media)  

Title Number of copies in the library Availability via 
other media  

 

*** Critical reviews in daily newspapers and in electronic media    Net access  

 

Ingarden, Roman (1975): Doživljaj, umetničko delo i vrednost, Beograd: Nolit. 1 (NSK)  

 

Kant, Immanuel (1976): Kritika moći suđenja, Zagreb: Naprijed. 3 (NSK)  

 

Strunk, Oliver (ur.) (1950): Source Readings in Music History, New York: 
Norton. 

3 (MA)  

2.12. Optional literature (at 
the time of submission 
of study programme 
proposal) 

Focht, Ivan (1972): Ka aksiologiji umjetnosti, u: isti: Uvod u estetiku, Sarajevo: Zavod za izdavanje udžbenika, 229-249
 

Graf, Max (1971): Composer and Critic: Two Hundred Years of Musical Criticism, New York: Norton. 
 
Kerman Joseph (1985): Contemplating Music: Challenges to Musicology, Cambridge, Mass.: Harvard University Press. 

2.13. Quality assurance 
methods that ensure the 
acquisition of exit 
competences  

The foundation of evaluation of the work of each student is his/her regular class attendance, activity during classes, quality of performed 
task out of classroom and the final exam. The Music Academy will organise the evaluation of teaching via the anonymous questionnaire. 

2.14. Other (as the proposer 
wishes to add)  

 



1. GENERAL INFORMATION 

1.1.  Course teacher  
Assoc. Prof. Art. Jasenka Ostojić Radiković 

1.6. Year of the study programme 
 5th 

1.2. Name of the course 
Children´s Choir  

1.7. Credits (ECTS) 
2 

1.3. Associate teachers 
- 1.8. Type of instruction (number of hours   L + S + E + e-

learning) 
L15* 

1.4. Study programme 
(undergraduate, 
graduate, integrated) 

graduate 
1.9. Expected enrolment in the course 

7 

1.5. Status of the course 

 

elective 1.10. Level of application of e-learning  (level 1, 2, 3), 
percentage of online instruction (max. 20%) 

1 

2.	COURSE	DESCRIPTION	

2.1. Course objectives 

Making students capable of conducting and independent work with a children´s choir. Familiarisation with characteristics of all kinds of 
children´s ensembles and methodology of work. Making students capable of independent insight into the analysis and preparation of choir 
scores. Understanding of work and application of basics of vocal technique, from anatomy to setting the tone. Making students capable of 
writing, applying, and conducting vocal exercises. Familiarisation with children´s vocal abilities. Familiarisation with literature on children´s 
choirs.  

2.2. Course enrolment 
requirements and entry 
competences required for 
the course  

 

Completed classification exam for enrolment into the first year and, afterwards, completed exam from the previous year needed to enrol into 
the next year. 

2.3. Learning outcomes at the 
level of the programme to 
which the course 
contributes  

See General outcomes in 3.5. 

2.4. Learning outcomes 
expected at the level of 
the course (4 to 10 
learning outcomes)  

- having knowledge on and skill to conduct a children´s choir composed of young and older children 
- having knowledge on how to set the voice, prepare voice for singing, and technical exercises adapted to children´s age 
- having knowledge on children´s vocal abilities and is capable of using it in practice 
- can follow and analyse each printed note text and its auditory realisation in its vertical and horizontal dimension consciously and wit 
understanding 
- understands interrelationships and interdependencies of theoretical and practical part of the study programme 
- has developed ability of creative thinking, solving problems and working in new and changed circumstances 



2.5. Course content broken 
down in detail by weekly 
class schedule (syllabus) 

Types of children´s choirs and their traits. Specificities and methodology of work with a children´s choir, from monophony with an instrumental 
accompaniment to a cappella polyphony. Setting the voice. Analysis of vocal exercises. Preparing ensemble for singing. The process and 
organisation of work with children´s choirs from audition to public performance. Solving technical demands of compositions from various 
stylistic periods. Analysis of interpretative traits of selected compositions. Familiarisation with and application of children´s vocal abilities. 
Analysis of the pedagogical system and goals of joint music making. A special insight into Croatian choir tradition and practice. Analysis of folk 
songs. Familiarisation with literature of foreign and national authors: V. Lisinski, J. and P. Gotovac, R. Matz, Z. Grgošević, I. Matetić- 
Ronjgov, S. Zlatić, B. Papandopulo, J. Kaplan, J. Vrhovski, B. Bjelinski, A. Marković, E. Cossetto and others, including contemporary choir authors. 
Practical exercises based on exam material. 

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises 
 online in entirety 
 partial e-learning 
 field work 

	independent assignments   
 multimedia and the internet  
 laboratory 
 work with mentor 
 artistic work with mentor               

2.7. Comments: 

 

2.8. Student responsibilities 
Regular class attendance. Analysis, playing of scores, and conducting the teaching programme. Presentation of knowledge acquired during classes 
through concert activity and on the yearly exam. 

2.9. Screening student work  

Class attendance YES Research  Practical work YES 

Experiments  Report  Co-repetition*   

Essay  Seminar paper  Public performances*  

Preliminary exam  Oral exam YES       (add other)  

Written exam  Project        (add other)  



2.10. Grading and evaluating 
student work in class and at 
the final exam  

Monitoring of work during the whole year, yearly exam in front of the course teacher and exam jury.  
Diploma exam: conducting vocal or vocal-instrumental ensemble, public performance in front of the course teacher and exam jury. 

2.11. Required literature 
(available in the library and 
via other media)  

Title Number of copies in the library Availability via 
other media  

Compositions that will be analysed during classes are available in the library 
or on the internet. 
 (cpdl.org, 
imslp.org) 

  

 
 
 

2.12. Optional literature (at 
the time of submission 
of study programme 
proposal) 

 

2.13. Quality assurance 
methods that ensure the 
acquisition of exit 
competences  

The foundation of evaluation of the work of each student is his/her regular class attendance, activity during classes, quality of performed 
task out of classroom and the final exam. The Music Academy will organise the evaluation of teaching via the anonymous questionnaire. 

 

2.14. Other (as the proposer 
wishes to add)  

 



1. GENERAL INFORMATION 

1.1.  Course teacher  
Prof. Srećko Bradić, PhD
 1.6. Year of the study programme 5th 

1.2. Name of the course 
 
Basics of Composition 1 1.7. Credits (ECTS) 10 (5+5) 

1.3. Associate teachers 
 

- 1.8. Type of instruction (number of hours   L + S + E + e-
learning) 

L60 

1.4. Study programme 
(undergraduate, 
graduate, integrated) 

graduate 
1.9. Expected enrolment in the course 

7 

1.5. Status of the course 

 

elective 1.10. Level of application of e-learning  (level 1, 2, 3), 
percentage of online instruction (max. 20%) 

- 

2.	COURSE	DESCRIPTION	

2.1. Course objectives 
Basic compositional techniques and their mastering through forming simple musical forms (motif, phrase, sentence, period, etc.) 
starting from the application of principles of building musical forms – repetition, variation, development (working with a motif) and 
contrast. 

2.2. Course enrolment 
requirements and entry 
competences required for 
the course  

 

Completed entry exam for the study of composition or completed 2nd year of the study programme in theory of music. 

2.3. Learning outcomes at the 
level of the programme to 
which the course 
contributes  

After completing the study programme, the student: 
- Is capable, on the basis of his own creative expression, of composing works of various forms and kinds and by using various 

compositional techniques 
- Is capable of realising his/her own or other compositions in various traditional and new instrumental or vocal combinations, as well as in 

electronic sources of sound 
- Is aware of techniques, forms, and auditory formation in creation of contemporary music 
- Is aware of the interrelationship and interdependency of theoretical and practical part of the study programme 
- Has detailed knowledge of elements of music, understanding their interaction and principles of their organisation 
- Understands forms and processes on which musical improvisation is based and is capable of applying them 
- Has developed ability of creative thinking, solving problems in work and in new and changed circumstances 



2.4. Learning outcomes 
expected at the level of 
the course (4 to 10 
learning outcomes)  

Practical learning of basic procedures of building musical forms. 
Development of the sense for musical and logical development of a musical thought within the frame of historical and aesthetic-stylistic 
boundaries and with respect for individual tendencies of each student. 

2.5. Course content broken 
down in detail by weekly 
class schedule (syllabus) 

The contents of the course are conducted in an open curriculum and its dynamics depends on the level of knowledge and skills of each 
student. 
 
- Forming simple musical forms 

o Motif 
o Phrase 
o Sentence 
o Period 

 
- Application of principles of building musical forms 

o Repetition 
o Variation 
o Development (working with a motif) 
o Contrast 

2.6. Format of instruction: 

 lectures 
 seminars and workshops   
 exercises 
 online in entirety 
 partial e-learning 
 field work 

 independent assignments   
 multimedia and the internet  
 laboratory 
 work with mentor 
       (add other)                

2.7. Comments: 

Middle-sized group. 

2.8. Student responsibilities Regular class attendance, complete and conscientious performance of all independent assignments.  

2.9. Screening student work  

Class attendance YES Research YES Practical work  

Experiments  Report         (add other)  

Essay  Seminar paper         (add other)  



Preliminary exam  Oral exam         (add other)  

Written exam  Project YES       (add other)  

2.10. Grading and evaluating 
student work in class and at 
the final exam  

Presenting and conducting one or more compositions that were composed during the year. 

2.11. Required literature 
(available in the library and 
via other media)  

Title Number of copies in the library Availability via 
other media  

Cipra M., Muzički oblici, Zagreb, 1948. 1 
Dindy V., Cours de composition musicale, Paris: Durand, 1950. 1  
Hindemith P., Tehnika tonskog sloga. 1  
Schönberg A., Fundamentals of Musical Composition. 1  
Solo chamber, choir, and orchestra works of authors from the 18th, 19th, and 
20th century  

1  

2.12. Optional literature (at 
the time of submission 
of study programme 
proposal) 

 

2.13. Quality assurance 
methods that ensure the 
acquisition of exit 
competences  

The foundation of evaluation of the work of each student is his/her regular class attendance, activity during classes, quality of performed task out 
of classroom and the final exam. The Music Academy will organise the evaluation of teaching via the anonymous questionnaire. 

2.14. Other (as the proposer 
wishes to add)  

 


